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WELCOME FROM THE DEAN

Welcome to all students joining the North Park University community in 2020. We look forward to working
alongside you in an inspiring artistic and pedagogical journey. You have joined the School of Music, Art, and
Theatre (known as “SMAT”). This engaging cohort of students, professors and staff is dedicated to excellence
in teaching and learning. We hope you will take advantage of the many events, resources and support systems
available at the school.

This Handbook contains resources to assist your study progression within SMAT. Please take the time to read
about your program, the degree requirements and other resources contained within. Other North Park University
resources you are required to know:

Academic Catalog
Undergraduate Handbook

SMAT faculty and staff are here to assist your learning and study. Please approach them with questions about
any aspect of the program. Your voices are what help make our programs the best they can be.

I look forward to getting to know you during the year and working together with you. I have been at North Park
University over 10 years. Teaching and learning within the creative arts are an experience that changes and
enriches our lives. I pray that your time at North Park provides a solid platform for an artistic future of great
success.

Dr. Rebecca Ryan
Interim Dean, School of Music, Art, and Theatre


https://www.northpark.edu/academics/undergraduate-programs/academic-assistance/academic-catalog/
https://www.northpark.edu/campus-life-and-services/student-success-and-wellness/student-handbook-and-community-standards/

MUSIC DEPARTMENT MISSION AND VISION

Department of Music Mission:

The music program of the School of Music, Art, and Theatre educates students in the art of music, creating a
successful path toward graduation for every student by offering challenging curricula and inspiring artistic
experiences. The faculty is committed to supporting and guiding students toward realizing their potential and
acting as a resource for students as they emerge into today’s entrepreneurial world of music. The program seeks
to create and promote a culture of compassion through the intersection of faith and learning, heightening an
awareness of civic responsibility. These goals are enhanced through city-centered experiences in Chicago,
providing a wider global perspective for student exploration.

Department of Music Vision:

The School of Music, Art, and Theatre seeks to sponsor an exceptional music program that offers creative
curricula and diverse performance experiences that empower students to become facile musicians who are global
citizens, equipped for the profession in the twenty-first century. The program also aspires to be a rich cultural
resource for the University community, and for Chicago and the surrounding region.

SCHOOL OF MUSIC, ART, AND THEATRE
MISSION AND VISION

School of Music, Art, and Theatre Mission:

(NEW!) The programs of the School of Music, Art, and Theatre offer challenging curricula enriched by the
diversity of voices throughout history and cultures. We prepare students for creative practice now and into the
future: artists who are global citizens equipped for the changing professions of the twenty-first century. As an
artistic community of students, faculty, and staff, we seek to increase awareness of civic responsibility and
promote a culture of compassion through the intersection of faith and learning.

School of Music, Art, and Theatre Vision:

(NEW!) Devoted to the discovery and sharing of wisdom and knowledge, education serves humanity and the
well-being of all. As the School of Music, Art, and Theatre, we imagine and create our programs in the richness
of community. Committing to the highest standards of excellence in the fields of music, art, theatre, and
education, we the community of students, faculty, and staff contribute to the integration of the arts and life within
self, the North Park campus, the city of Chicago, and the world. We explore and hone personal aesthetic within
the dialogue between culture and human values. We guide and encourage students in the journey toward a
sustainable creative practice; one that can move beyond North Park University to benefit humanity.

Our diversities enhance and strengthen the artistic, spiritual, and intellectual work of learning, teaching, and
sharing. Diversity itself is essential for excellence and achievement and we intentionally commit to exposing
ourselves to other perspectives and cultures to ensure that our opinions, viewpoints, and judgments are
continuously challenged and enable understandings across differences. We celebrate our vocations in and through
a multiplicity of cultures and communities locally and globally. We know that embracing, advancing, and valuing
diversity everywhere will make us all the more successful. As a Christian institution, we strive to celebrate the
rich diversity of cultures, races and ethnicities, genders, political and religious beliefs, physical and learning
differences, sexual orientations and identities that make up our campus community. All members of our School
belong to our community and are equally supported regardless of background, identity, or affiliation.
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MUSIC FACULTY AND STAFF DIRECTORY 2020-2021

Full-Time Facult
Bjorlin, David — Music & Worship Teaching Fellow; Worship Teams, Practice & Aesthetics, Church Music Lit., Cong. Music for 21% Cent. Church
Julia Davids — Director of Choral Activities; University Choir, Chamber Singers, Music Education, Conducting
Helen Hawkins — Director of Music in Worship Studies, Area Supervisor: Aural Skills, Theory and Music History; Gospel Choir
You-Seong Kim — Director of Vocal Studies and MMVP; Voice, Vocal Pedagogy
Joe Lill —Director of Bands, Winds & Percussion, Area Supervisor: Music Ed. & Jazz Studies; Concert Band, Jazz Ensemble, Trumpet, Conducting
Terree Shofner-Emrich — Director of Keyboard Studies and MMCP; Collaborative Pianist and Chamber Music Coordinator, Piano, Coaching
Tom Zelle — Director of Orchestral Activities and Strings, Area Supervisor: Certificate in Music for Social Change and Human Values; Conducting

Part-Time Faculty and Staff
Stephen Alltop — Oratorio/Cantata/Mass Survey
Kara Bershad — Harp
Matthew Blanks (Dingels)— Contemporary Voice, Voice for Worship, Class Voice, Latin/Spanish/English Diction, Contemporary American Pop
Tom Bracy — Arts Management Certificate, World Music
Richard Brasseale - Saxophone
Scott Burns — Jazz Saxophone
George Cederquist — Artistic Director of Opera
Felicia Coleman-Evans — Contemporary Voice, Voice for Worship
James Cox — String Bass, Jazz/Contemporary Bass
Barbara Drapcho - Clarinet
Janet Eckhardt — Piano, Keyboard Skills, Collaborative Pianist (general)
Ayriole Frost — El Sistema
Renée-Paule Gauthier — Violin
Julie Goldberg — Guitar, Guitar Ensemble, Class Guitar
David Govertsen — Voice
Shuyi Guan — Collaborative Pianist (general)
Eric Heidbreder — Bassoon
Scott Hesse — Jazz/Contemporary Guitar
Ellen Huntington — Flute
Anna Jacobson — Horn
Thomas Jefferson — Piano, Keyboard Skills, Gospel/Contemporary Piano, B-3 Organ, Collaborative Pianist (general)
Sarah Jenks — Collaborative Pianist (general)
Teresa Kang — Collaborative Pianist (general), Vocal Coach
Stephen Kelly — Gospel Choir and Gospel Choir Touring Ensemble, Integration, Worship Teams
Paula Kosower — Cello
Tina Laughlin — Percussion, Percussion Methods
Michael McBride — Theory, Aural Skills, Music History, Composition
Audrey Morrison — Trombone, Jazz Trombone, Euphonium, Tuba
Anders Nordstrom — Gospel Choir Touring Ensemble Band and Worship Teams Coach, Guitar for Worship, Jazz/Contemporary Guitar
Yasuko Oura — Art Song Survey, Vocal Coach, Collaborative Pianist
Elizabeth Parker — Opera Survey, Vocal Coach, Collaborative Pianist and Coach (opera)
Sharon Peterson — Seminary Organist, Collaborative Pianist (general and University Choir)
Annie Picard — Voice, Vocal Literature, MMVP Pedagogy Clinical, Career Seminar
Jessica Jordan Popovic— String Methods and Pedagogy
Nick Savage — Piano Technician
Darren Scorza — Drum Set
John Sherer — University Organist, Organ
Erin Stapleton-Corcoran — World Music (online)
Deborah Stevenson — Oboe
Tom Tropp — Women’s Chorale, Music History and Literature I, Music Appreciation, Oratorio/Cantata/Mass Survey, Music Bibliography,
Conducting, Secondary Choral Methods and Materials
Paul Vanderwerf — Violin, Viola
Chris White — Jazz Piano, Vocal Jazz Coaching, Jazz/Pop Theory, Jazz Combo

Staff
Tom Tropp — Part-Time Events and Operations Manager
Rebecca Ryan — Interim Dean, Music Department Chair, Associate Professor of Music
Marijean Sahyouni — Fine Arts Office Manager




MUSIC FACILITIES

The facilities used by the Department of Music include Hanson Hall, Wilson Hall, Anderson Chapel, Isaacson
Chapel, Hamming Hall, Carlson Tower, Lecture Hall Auditorium, and the Brandel Library. Below are brief
descriptions of each of these facilities.

Hanson Hall:
Hanson Hall is the primary facility for the music program. This building contains 15 practice rooms, 10 faculty
studios, 2 classrooms, a lounge, storage areas, over 100 lockers, and a restroom on each floor.

Fall and Spring Semester Hours:
General Access: Monday — Friday 7:00 a.m. — 7:00 p.m.
Extended Hours: Monday — Friday 7:00 p.m. — 12:00 a.m.; Saturday & Sunday 7:00 a.m. — 12:00 a.m.

Holiday Hours:

General Access: None

Extended Hours: 10:00 a.m. — 7:00 p.m.

Hanson Hall will be closed December 20 — January 3, 2020 in observance of the Christmas holiday.

Summer Hours (May 20-August 20):
General Access: None
Extended Hours: Monday — Friday 10:00 a.m. — 7:00 p.m.

During the general access periods no credentials are needed to access the open common areas within the
building. Designated faculty, staff, and students will have access to the building outside of these hours
when authorized by campus security. During extended hours of operation access to the building will be
restricted. Valid North Park University ID’s with proper access credentials are needed to access the
stairwells and elevator during this time. The lower level entrance at the south end of the building will be
secured at all times but will be accessible with an authorized ID. General unrestricted access areas
within the building during normal hours of operation include:

e st Floor West Entrance

e st Floor South Entrance

e North Entrance from Anderson Chapel
e All open hallways/corridors

e Restrooms

e Elevators

General access will be granted to all faculty, and students registered for MUS 0100: Student Recital at
the beginning of each semester. All other access requests for students not registered for MUS 0100:
Student Recital (i.e., worship team members, music minors, MMVP students, etc.), will need to contact
the Fine Arts Office Manager for approval. General access for students includes access to the following
locations:

e All Entrance Doors
e Practice rooms 003, 005, 006 (Ensemble Room), 008, 009, 012, 013, 015, 016, 018, 019
e Elevator



Extended access will be given to all faculty, and students registered for MUS 0100: Student Recital at
the beginning of each semester. All other extended access (summer and holidays) and specific
instrument storage access must be requested through the Fine Arts Office Manager.

Practice Rooms:

Practice rooms are in located on the lower level of Hanson Hall and are open to any North Park
University faculty member, or student registered for a music class. Students are encouraged to schedule
regular practice time. Please see the “Practice Room Sign-Out Policy” for more information.

Practice Rooms are as follows:

003
e (004 (harp only)
005

e 006 (Ensemble Room)
e 007 (piano only)

* 008
* 009
e 012
- 013
e 014 (piano only)
e 015
« 016
e 017 (guitar only)
018
- 019

Practice rooms 007 and 014 are reserved for practice by students with piano as their primary instrument,
017 for guitar students and 004 (and 001 — harp storage) for harp students. Pianists, guitarists and
harpists should contact the Fine Arts Office Manager for access to these designated practice rooms, as
these rooms are not included in the general access zone. In addition, piano and organ practice spaces are
available for one-time and/or recurring practice in Anderson Chapel, Isaacson Chapel, or Hamming Hall
(electronic organ). Reservations must be made through the Events and Operations Manager in Wilson
Hall. Part-time faculty members should refrain from using practice room spaces to teach applied
lessons. Instead a reservation should be made for one of the part-time studios listed below.

Faculty Studios:
Faculty studios are located on the first level of Hanson Hall.
e 101 (Terree Shofner-Emrich)
e 102 (Part-time)
e 103 (Part-time)
e 106 (Opera/Cederquist)
e 107 (Helen Hudgens)
e 108 (Part-time)
e 110 (Tom Zelle)
e 111 (You-Seong Kim)
e 112 (Julia Davids)
e 113 (Part-time)




Classrooms:

There are two classrooms in Hanson Hall, both located on the second level.
e 201 (Keyboard Lab)
e 202 (Large Classroom/Rehearsal Room)

Lounge (105):

There is a lounge located on the first level of Hanson Hall. It is intended as a waiting area for guests and

prospective students and families, as well as a quiet space for faculty and students.

Lockers & Keys:
Lockers are located on the lower level of Hanson Hall and are reserved on a first come, first served
basis. Students should choose a locker and then, confirm their selection and pick up their department

lock from the Fine Art Office Manager no later than the second week of the semester. Below is a list of

lockers available to students based on their primary instrument. Lockers must be emptied at the end of
the spring semester each year. Any remaining locks will be removed and cleaned out over the summer
months. The School of Music, Art, and Theatre is not responsible for any items left in lockers over the
summer.

e Full Length Lockers: #065-#068 (trombone; students with multiple instruments)

e Half Length Lockers: #001-#016 and #057-#064 (bassoon, sax, trumpet, violin, viola)

e Large Square Lockers: #098-#100 (horn)

e Rectangle Lockers: #017-#056; #069-#074; #078-#083; #087-#092; #096 and #097; #101 and
#102 (clarinet, flute, oboe, piano, and voice)

e Small Rectangle Lockers: #075-#077; #084-#086; #093-#095 (clarinet, flute, oboe and non-
major students)

On occasion students may need keys for access to specific music rooms on campus. Keys may be
obtained from the Fine Arts Office Manager. A deposit of $20 per key is required.

Instrument Storage:

The majority of student owned instruments should be stored in student lockers (see above) however
some instruments may need to be stored in one of the following additional instrument storage spaces
located on the lower level of Hanson Hall. Students storing instruments in these spaces may utilize a
rectangle locker in addition to one of the rooms below and must receive permission from the Dean and
sign a Liability Form with the Fine Arts Office Manager.

e 011 (Instrument Storage Room - available for string basses, cellos and guitars [acoustic, bass and

electric])
e 010 A, B and C (available for euphoniums and tubas)

Wilson Hall:
Wilson Hall has the same access hours as Hanson Hall and has offices for the administrative staff, music
classrooms (Wilson 21 and Wilson 24), music faculty mailboxes, and faculty workroom.

Anderson Chapel:

Anderson Chapel is the concert hall/worship space of 530 seats used for campus worship and most music
performance events. This facility serves the entire campus and therefore must be reserved well in advance,
including use of the pianos and/or organ. These reservations must be facilitated through the Events and
Operations Manager (Wilson Hall). North Park conducts chapel services for students, staff, and faculty on
Wednesday mornings from 10:30 — 11:30 in Anderson Chapel.
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Isaacson Chapel:

Isaacson Chapel is the Seminary Chapel, located in Nyvall Hall and seats 150. The Music Department uses this
space occasionally as a recital hall and rehearsal space. These reservations must be facilitated through the
Events and Operations Manager (Wilson Hall).

Hamming Hall:

Hamming Hall is a rehearsal room for Jazz Ensemble, Jazz Combo, and Concert Band, percussion studio,
instrument storage room, electronic organ practice, Joe Lill’s office (#1), Michael McBride’s office (#3), part-
time office/teaching space (#4).

Carlson Tower:

Carlson Tower is a large facility with multiple classrooms, Viking Café, University Bookstore, etc. The music
technology lab can be found in C21 (second floor). It contains 24 Mac computers each with Finale and Logic
Pro, as well as 15 keyboards. Students registered for a course that meets in the lab are granted automatic
access. All other access requests must be made through the Fine Arts Office Manager. Carlson Tower Hours:
Monday - Friday 7:00 a.m. - 10:00 p.m.; Saturday 8:00 a.m. - 4:00 p.m.; and Sunday 8:00 a.m. - 4:00 p.m.

Lecture Hall Auditorium (LHA):
LHA is a concert hall of more than 350 seats where jazz performances and opera productions often take place.

Brandel Library:
Brandel Library is a library serving the entire campus. In addition to housing the music collection the lower
level contains the choral music library.

11



MUSIC POLICIES

Music Facility Usage Policy:

North Park University music facilities are intended for use by North Park University students who are currently
enrolled in a music class, part-time music instructors fulfilling contracted duties, and full-time music faculty
ONLY. Anderson Chapel requires an approved reservation and all reservations must be cleared with the music
event calendar and the main campus calendar: to request an approved reservation, contact the Events and
Operations Manager (Wilson Hall). Other than public events, Hanson, and Wilson Hall reservations can be
made through the Fine Arts Office Manager (Wilson Hall). Due to liability issues, private instruction and/or
facility use by any student and/or part-time faculty or staff member with anyone who is not currently
enrolled at North Park University will be strictly prohibited; exceptions to this policy involving students
and requirements for specific pedagogy courses will be made on a case by case basis by the Dean.
Facilities for non-North Park sponsored events are possible at negotiated rates and per contract requirements of
the University. For more information, please see the Dean.

Practice Room Sign-Out Policy:

a. Sign-ups start on Monday of the first week of the semester until Friday; students are encouraged
to use same room. Schedules are posted on the door on the outside, 60-minute slots at the top of
each hour.

b. Sign-up schedule: Students may sign-up for any day of the week however the initial sign-up
priority during the first week of the semester is as follows - grads on Monday; Seniors and
Juniors on Tuesday; Sophomores and First Years on Wednesday; everyone on Thursday and
Friday. If you miss your day, you may sign-up on Thursday and/or Friday.

c. Students can sign up for a maximum of one hour per day from 9am-5pm, and an additional hour
before 9am or after Spm (Hanson opens at 7am, closes at midnight)

d. If students are not present in the room within the first 5 minutes of their scheduled time, in that
practice room is forfeited.

e. Any room not signed out at any given time is open to anyone to use, but students should still be
respectful of time spent in the room, especially if other students might be waiting for a room.

f. Hanson 007 and 014 are reserved for students whose major instrument is piano; Hanson 004 is
reserved for students whose major instrument is harp; Hanson 017 is reserved for students whose
major instrument is guitar; students should request access to these rooms through the Fine Arts
Office Manager.

g. In order to care for our building and instruments, please refrain from taking food and/or drink
(except water) into the practice rooms.

Credit Hour Definition

The unit of credit is the semester hour (sh). One hour of classroom instruction and two hours of outside
preparation for 15 weeks equals one semester hour of credit. The normal academic load per term is 16 semester
hours. Students may take up to 20 semester hours. By policy of the University faculty, a student seeking to
register for more than 20 hours must have at least a 2.5 grade point average. Petitions for exception must be
presented to the registrar. North Park reserves the right to restrict a student’s program if employment or other
conditions involve a risk to the student’s health or scholarship. Please refer to specific printed and on-line
resources for various academic units across campus which might have credit-hour formulation that varies from
the institutional definition. Overall supervision of credit-hour allotment for courses across campus lies with the
Office of Provost, in conjunction with the various governance bodies who consider curricular matters.

The School of Music, Art, and Theatre follows the institutional semester hour policy with the exception of the
following curricular offerings which are considered “lab” courses:
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e Keyboard Skills (2sh) courses meet for two 60-minute class periods, which results in an additional 20
minutes of contact time per week

e Vocal Pedagogy (1sh) courses meet for two 50-minutes class periods, which results in an additional 50-
minutes of contact time per week

e Music Theory (2sh) courses meet for three 55-minute class periods, which results in an additional 15
minutes of contact time per week

e Ensembles (Osh-1sh): University Choir, Women’s Chorale, and Jazz Ensemble meet for one 120 minute
and one 90-minute class periods per week, which results in an additional 160 minutes of contact time per
week. Concert Band meets for two 120-minute class periods, which results in an additional 190 minutes
of contact time per week. Gospel Choir meets for one 100-minute class period, which is an additional
50 minutes of contact time per week and Gospel Choir Touring Ensemble meets for one 180-minute
class period, which results in an additional 120 of contract time per week.

e University Ministries Worship Team Ensemble (Osh-1sh) meets for 60-minute class periods, which
results in an additional 10 minutes of contact time per week.

» Integration (Osh-1sh) meets for 60-minute class periods, which result in an additional 10 minutes of
contact time per week.

e One half-hour of applied instruction for 15 weeks equals one semester hour of credit, and one hour of
applied instruction for 15 weeks equals two semester hours of credit.

e Opera (0 or 1 for undergraduate students, and 0 or 2sh for graduate students) courses meet for two 100-
minute class periods and one 180-minute class period, which (assuming maximum credit registration)
results in an additional 220 minutes of contact time per week for undergraduate students and 160
minutes for graduate students.

Transfer of Credit Earned Prior to Attending North Park University

North Park University accepts all courses offered by any regionally accredited institution as long as the
coursework is in some way equivalent to what North Park University offers or is consistent with the liberal arts
nature of the University. Transfer of credit is evaluated chronologically, transfer of credit from a two-year
college is limited to 60 semester hours. Credit for work completed beyond this total must be from a bachelor’s
degree-granting institution. Transfer of credit from a bachelor’s degree-granting institution is limited to 90
semester hours. Courses taken from regionally non-accredited institutions of learning may be considered for
transfer credit if they are consonant with the general liberal arts tradition in higher education (i.e., excluding
courses in non-accredited institutions of higher education whose content is exclusively vocational or technical,
such as bookkeeping, cosmetology, ministry, culinary arts, or engineering technology). If courses from non-
accredited institutions are accepted provisionally, 30 semester hours of work at North Park with a grade of C or
better must be completed before the non-accredited transfer work will be credited to the student’s record.
Remedial courses, as so labeled by these institutions, are exempt from this policy unless judged by the Office of
Student Administrative Services to be equivalent to those offered at North Park and accepted for credit.
Transfer students are expected to fulfill the same degree requirements as students starting at North Park.
Courses transferred may apply to degree requirements in one of the following categories.

e The fulfillment of general education requirements will be assessed by the Office of Student
Administrative Services as part of its initial transcript evaluation.

e The fulfillment of requirements in a major will be determined by the major department as part of the
major declaration process.

e All other courses will count as electives in fulfillment of the 120 semester hour graduation requirement.

e All transferred courses will be recorded with the grade received, but for purposes of the student’s grade
point average at North Park will be considered a “P” (pass).

Students must submit final, official transcripts from all post-secondary institutions attended. Failure to do so
may be grounds for dismissal from the University. Transcripts must have been issued within the last calendar
year and must be received by North Park University in a sealed envelope. Until final and official transcripts are

13



received by the Office of Student Administrative Services, all evaluations will be considered provisional.
Disputed courses judged non-transferable should first be appealed through the Registrar, who, in consultation
with the department head in the appropriate field (if applicable), will attempt to reach a satisfactory judgment.
Appeals must be made in the first semester of enrollment.

The Department of Music follows the official institutional Transfer of Credit policy above. Transcripts
containing outside credits are evaluated by the Dean of the School of Music, Art, and Theatre who then submits
the evaluation to the Office of Student Services for input into the official institutional transfer transcript
evaluation.

The above statements regarding the treatment of transfer credit can also be found in the University Catalog
online at www.northpark.edu.

Email and Professional Communication:

In the School of Music, Art, and Theatre — and at North Park — the official mode of communication is email. It
is expected that all students, faculty and staff will check their North Park email several times a day and
communicate as needed. We thought that it might be helpful to have some guidelines about how to
communicate with faculty and staff members, which in some cases might differ from communication modes in
social media. The information below is from an article by Paul T. Corrigan and Cameron Hunt McNabb:

“In the age of social media, many students approach emailing similar to texting and other forms of digital
communication, where the crucial conventions are brevity and informality. But most college teachers consider
emails closer to letters than to text messages. This style of writing calls for more formality, more thoroughness
and more faithful adherence (sometimes bordering on religious adherence) to the conventions of Edited
Standard Written English -- that is, spelling, punctuation, capitalization and syntax.

These different ways of writing are just that -- different ways of writing. The letter approach to emails is not
always and forever better (or worse) than the texting approach. Knowing how and when to use one or the other -
- based on why you are writing and whom you are writing to -- makes all the difference. So, if you use emojis,
acronyms, abbreviations, etc., when texting your friends, you are actually demonstrating legitimate, useful
writing skills. But you aren 't if you do the same thing when emailing professors who view emails as letters.

Effective writing requires shaping your words according to your audience, purpose and genre (or type of
writing, e.g., an academic email). Together these are sometimes called the rhetorical situation. Some of
the key conventions for the rhetorical situation of emailing a professor are as follows:

1. Use a clear subject line.
The subject “Rhetorical Analysis Essay” would work a bit better Than “heeeeelp!” (and
much better than the unforgivable blank subject line).

2. Use a salutation and signature.

Instead of jumping right into your message or saying “hey,” begin with a greeting like
“Hello” or “Good afternoon,” and then address your professor by appropriate title and last
name, such as “Prof. Xavier” or “Dr. Octavius.” (Though this can be tricky, depending on
your teacher’s gender, rank and level of education, “Professor” is usually a safe bet for
addressing a college teacher.) Similarly, instead of concluding with “Sent from my iPhone”
or nothing at all, include a signature, such as “Best” or “Sincerely,” followed by your name.

3. Use standard punctuation, capitalization, spelling and grammar.

Instead of writing “idk what 2 rite about in my paper can you help??” try something more
like, “T am writing to ask about the topics you suggested in class yesterday.”
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4. Do your part in solving what you need to solve.

If you email to ask something you could look up yourself, you risk presenting yourself as less
resourceful than you ought to be. But if you mention that you’ve already checked the
syllabus, asked classmates and looked through old emails from the professor, then you
present yourself as responsible and taking initiative. So, instead of asking, “What’s our
homework for tonight?”” you might write, “I looked through the syllabus and course website
for this weekend’s assigned homework, but unfortunately I am unable to locate it.”

5. Be aware of concerns about entitlement.

Rightly or wrongly, many professors feel that students “these days” have too strong a sense

of entitlement. If you appear to demand help, shrug off absences or assume late work will be
accepted without penalty because you have a good reason, your professors may see you as
irresponsible or presumptuous. Even if it is true that “the printer wasn’t printing” and you “really

need an A in this class,” your email will be more effective if you to take responsibility: “I didn’t plan

ahead well enough, and I accept whatever policies you have for late work.”

6. Add a touch of humanity.

Some of the most effective emails are not strictly business -- not strictly about the syllabus, the
grade, the absence or the assignment. While avoiding obvious flattery, you might comment on
something said in class, share information regarding an event the professor might want to know
about or pass on an article from your news feed that is relevant to the course. These sorts of
flourishes, woven in gracefully, put a relational touch to the email, recognizing that professors are
not just point keepers but people.

We hope that these suggestions help you understand what most professors want or expect from academic
emails. Which brings us back to the larger point: writing effectively does not simply mean following all the
rules. Writing effectively means writing as an act of human communication -- shaping your words in light of
whom you are writing to and why. Of course, you won’t actually secure the future of the planet by writing
emails with a subject line and some punctuation. But you will help your professors worry about it just a little
less. With wishes for all the best emails in the future...”

Academic Integrity:

In keeping with our Christian heritage and commitment, North Park University is committed to the highest
possible ethical and moral standards. Just as we will constantly strive to live up to these high standards, we
expect our students to do the same. To that end, cheating of any sort will not be tolerated. Students who are
discovered cheating are subject to discipline up to and including failure of a course and expulsion. Our
definition of cheating includes but is not limited to:

1. Plagiarism — the use of another’s work as one’s own without giving credit to the individual.
This includes using materials from the internet.

2. Copying another’s answers on an examination. This includes copying and pasting answers
from a website (i.e. Wikipedia) into your quizzes without proper attribution.

3. Deliberately allowing another to copy one’s answers or work.

4. Signing an attendance roster for another who is not present. In the special instance of group
work, the instructor will make clear his/her expectations with respect to individual vs.
collaborative work. A violation of these expectations may be considered cheating as well.

For further information on this subject you may refer to the Academic Dishonesty section of the University’s
online catalog and in the Student Academic Handbook.
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Title IX Policy:

Students who believe they have been harassed, discriminated against, or involved in sexual violence should
contact the Title IX Coordinator (773-244-6276 or TitleIX@northpark.edu) for information about reporting,
campus resources and support services, including confidential counseling services.

As members of the North Park faculty, we are concerned about the well-being and development of our students
and are available to discuss any concerns. Faculty are legally obligated to share information with the
University’s Title IX coordinator in certain situations to help ensure that the student’s safety and welfare is
being addressed, consistent with the requirements of the law. These disclosures include but are not limited to
reports of sexual assault, relational/domestic violence, and stalking. Please refer to North Park’s Safe
Community site for reporting, contact information and further details.

http://www.northpark.edu/Campus-Life-and-Services/Safe-Community

Collaborative Pianist Policy

Students registered for applied music are encouraged to engage a collaborative pianist each semester and work
with them, both in the applied studio during weekly lesson times and independently outside of the applied
lesson time, leading up to the jury at the end of each semester. Working with a collaborative pianist is an
essential skill to develop as it not only enhances musicianship, but it also helps promote growth as a
collaborative artist.

Costs Covered by the Department:
To help offset the cost for students to work with collaborative pianists, the following engagements will
be funded by the music department.

e Master classes, or classes (such as diction, vocal pedagogy, studio classes, class recitals, ensembles or
opera).

e Juries (grad or undergrad): Includes two, 20-min rehearsals and the jury. Collaborative pianists are
assigned by the Collaborative Pianist Coordinator.

e General Recital/Performance Practica/Studio Class: Includes a maximum of 20-mins. rehearsal and the
performance.

e Performance Awards: Includes a maximum of 45-mins. rehearsal and the performance.

Costs Not Covered by the Department:
The following engagements of collaborative pianists will be funded by the student through their deposit
(see below).

e Studio accompanying, one-on-one rehearsals, recital hearings, and recital run-throughs.

* Dress rehearsals and performances for Special Recitals (grad or undergrad; half or full), Third-Year
Recitals (half or full), Fourth-Year Recitals or Applied Voice: Recitals. Reporting should not exceed
one hour for each. Collaborative pianists playing just a portion of an event should report appropriately.

e Short-term coaching (6 coachings or fewer per semester).

Student Deposit Information:
Payment for collaborative pianist engagements, as outlined above, are the responsibility of the student.
Deposits are collected and managed by the Business Office at North Park. Payment details are as follows:

* Anyone registered for AMUS courses will be charged a $100 or $300 deposit.
« Initial deposits are due on or before August 15,
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A credit balance on a student account, may be transferred to pay for the deposit. Upon receipt of
the notification to pay your deposit, please contact the Business Office at 773-244-5609 to make
arrangements.

Deposit amounts are flat rates and are not based on the number of AMUS semester hours. For
example, if a student is registered for 1sh or 5sh of AMUS in any given semester, the
collaborative pianist deposit is still $100 or $300. Keep in mind though, the more AMUS
credits, the more collaborative pianist costs may be incurred.

Payments are prompted by an initial email from the Business Office and may be paid by credit
card or e-check online via Self-Service. If a payment online is not possible, payments may also
be made via cash or check to Student Administrative Services.

Deposits will be debited throughout the semester based on usage of collaborative pianists, as
reported by the Collaborative Pianist Music Record (CPMR).

Accounts that reach $50 will receive another notice via email from the Business Office for a
subsequent deposit to be paid upon receipt.

Deposit funds that go unused in any given semester will automatically roll over into the next
semester without penalty. Any unused deposit funds will be refunded upon completion of the
music program, provided no outstanding charges are present on the student account.

In the event initial or additional deposits are not paid when requested, the Business Office will
inform the music department, and any additional collaborative pianist costs beyond the deposit
amount will not be allowed to be incurred. Failure to pay the deposit when requested may results
in a hold on the student account or the inability to engage a collaborative pianist.

Students authorize North Park University to use any Title IV fund credit balance to pay any
collaborative pianist charges incurred when signing the Collaborative Pianist Rate Card.
Students understand this authorization is voluntary and will remain in effect for the duration of
my North Park University education.

An appropriately signed and submitted Collaborative Pianist Rate Card is required for each
individual collaborative pianist, as rates may vary.

Cost per student, per semester, will range from $70-$500 depending on registration. While an
instrumentalist on scholarship taking lessons for 1sh may only pay $70 a semester (2 hours x $35
rate), a student giving a graduate degree recital may pay $500 or more. For more details consult
“Estimated Collaborative Pianists Costs” below and each collaborative pianists’ Rate Card.
Rates range from

Students are required to engage an approved staff accompanist for all North Park related music
activities.

All accompanist assignments are approved and tracked by the Collaborative Pianist Coordinator,
Dr. Terree Shofner-Emrich.
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Estimated Hours:

Requirements for a collaborative pianist vary and are at the discretion of the applied instructor and each
individual student (in consultation with the applied area supervisor). In order to help estimate costs, the music
department has made the following ‘minimum’ recommendations for students to engage a collaborative pianist
each semester.

e AMUS XXXX = between 2-5 hours for 1sh of registration and 6-10 hours for 2sh registrations,
depending on the request for a collaborative pianist by the applied instructor (2-10 lessons)

= AMUS 2900: Special Recital = 3 hours (6 lessons) plus the dress rehearsal and performance

e AMUS 3900: Third-Year Recital = 3 hours (6 lessons) plus the dress rehearsal and performance

e AMUS 4900: Fourth-Year Recital = 5 hours (10 lessons) plus the dress rehearsal and performance

e AMUS 5900: Applied Special Recital = 3 hours (6 lessons) plus the dress rehearsal and performance

e AMUS 6200: Applied Voice Recital = 5 hours (10 lessons) plus the dress rehearsal and performance

Minimum estimates assume 30-minutes of a lesson are spent with a collaborative pianist present, not
including outside rehearsal. Hours may vary depending on the number of applied credits, degree track
requirements, and/or the individual applied instructors’ expectations.

Rates:
Below are the rate ranges for 2020-2021 for our staff collaborative pianists. Exact rates will be communicated
on the Collaborative Pianist Rate Card, which may be obtained from the Collaborative Pianist Coordinator.

Position B: Student — General ($30-$45/hr.)
Position D: Student — Performance ($125-$150/hr.)

Position E: Student — Non-Credit Coaching (rates and availability vary, please inquire)

Collaborative Pianist Assicnments:

( To engage a collaborative pianist students must... \
1) consult the Collaborative Pianist Coordinator — Dr. Terree Shofner-Emrich — for an assignment.

2) complete a Collaborative Pianist Rate Card, obtain the appropriate signatures, and submit it to the
Collaborative Pianist Coordinator by the end of the second week of each semester.

\ 3) complete the Collaborative Pianist Music Record as requested by the collaborative pianist. J

Collaborative Pianists
Janet Eckhardt

Shuyi Guan

Thomas Jefferson
Sarah Jenks

Teresa Kang

Sharon Peterson
Terree Shofner-Emrich
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Student Expectations:

1) Except in special circumstances, music must be given to the collaborative pianist a minimum of 4 weeks
before a performance. If this minimum is not met, the pianist has full rights to refuse.

2) The vocal/instrumental student is responsible for scheduling rehearsal/lesson times.

3) Sign up for juries, recitals, and other events must be done in conjunction with your collaborative pianist.

4) Be willing to work/play with a collaborative pianist as much as possible! This will make the
performance much better! Don’t forget, when you work alone, you are missing a very important part of
the music. Student collaborative pianists are more than willing to work with you from the very
beginning of the semester.

5) Ifalesson or rehearsal time changes, it is common courtesy to let the collaborative pianist know at least
24 hours in advance. If that is not possible, then as quickly as possible. Please note, charges may
apply. Please consult each collaborative pianist individually regarding their cancellation policy.

6) Be aware, early, of jury, performance and music worship requirements.

CAMPUS SUPPORT SERVICES

Disability Services:

Disability Services North Park University seeks to provide an environment and community where each person
may develop academically, socially, and spiritually. The University is committed to full inclusion and
participation of people with disabilities in all aspects of university life. Support services and reasonable
accommodations to aid students with disabilities are coordinated by the Division of Student Engagement and
the student learning specialist. The University is also willing to relocate programs, services, or activities and to
make events accessible. Additional information can be found online at www.northpark.edu/disability.

Location: Office of Student Enrichment Services and Support
Contact: Laura Ebner, Imebner@northpark.edu/773-244-5726

Health Services:

In cooperation with The Family Practice Center at Swedish Covenant Hospital the Health Center exists to
facilitate North Park University students in developing healthy life choices, maintaining optimal health, and
obtaining appropriate medical care. To learn more, please visit the Health Services website at
https://www.northpark.edu/campus-life-and-services/student-success-and-wellness/health-services-center/.

Counseling Support Services:

North Park’s Counseling Support Services exists to provide all full-time students with services that
encourage the development of the whole person. This includes spirit, mind, and body by facilitating
personal and interpersonal growth and healing. Our aim is to facilitate the acquisition of attitudes,
knowledge, abilities, and skills that will enable each student to have a meaningful college experience
whether those services are provided by the counseling staff or providers off-campus. For additional
information, please visit https://www.northpark.edu/campus-life-and-services/student-success-and-
wellness/counseling-support-services/.

Location: 3317 W. Foster Ave., Chicago, IL 60626
Contact: Daisy Santiago-Altiery, dsantiago-altiery(@northpark.edu/773-244-4897
Hours: Monday through Friday, 9:00 a.m. to 4:30 p.m.

Medical Emergencies: Call 911 or go to Swedish Covenant Hospital Emergency Room located east
of campus at the corner of Foster and California Avenues.
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Health and Safety:
Information concerning injury prevention, hearing, neuromusculoskeletal and vocal health can be found in this
handbook.

Campus Security:

The Office of Campus Security works to provide a safe and stable learning environment for North Park’s
students and employees. Building on years of public and private experience, Campus Security works with
departments across the University to maintain the day-to-day security, as well as looks for ways to enhance
safety measures within North Park and in the surrounding community.

Contact:

Campus emergencies: Dial 9-1-1 first, then (773) 244-5600
General (non-emergency) questions: (773) 244-5780
Director’s office: (773) 244-5222

Employment:
There are limited opportunities for student employment in the School of Music, Art, and Theatre including

positions funded by the University Work Study Program. Student employment may include: student recital
stage manager, ensemble assistants (library, equipment set-up, etc.), assistance with weekly piano maintenance,
and assistance with any special project in the music administrative office. Students who have been granted
work-study status by the University should contact the Fine Arts Office Assistant.

All students hired by the Department of Music should report to the Fine Arts Office Assistant to obtain
instructions for enrollment onto the university payroll system. All hours worked by students are reported on a
weekly basis via the WebAdvisor online program; all time reporting is reviewed & approved by the Dean and
pay is issued bi-weekly via direct deposit.

From time to time there are also other outside employment opportunities received by the Music Department.
Examples of these opportunities may include church choral/music directorships, teaching opportunities,
wedding musicians, etc. These opportunities will be shared with full-time faculty members for student
distribution on a regular basis via email. Additionally, a “Jobs” binder is maintained in the office of the Fine
Arts Office Manager and includes detailed job descriptions, etc. for all outside employment opportunities

Students are reminded that work schedules must be flexible and not interfere with the commitment required by
their degree program, scholarship and/or tuition reduction agreement.
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JURIES AND RECITALS

Additional information for graduate juries and recitals can be found in the graduate section of this handbook.

Semester Juries:

Juries are the final exam for applied study and should reflect repertoire studied throughout the semester. All
students enrolled in applied performance courses for credit and all music scholarship students regardless of
registration, will take jury examinations. Students in their first semester of applied study will perform a jury at
the discretion of the applied instructor. Juries are held near the end of the Fall and Spring Semesters. The jury
will be performed for two to three faculty members, one of whom must be full-time. Per your applied instructor
and applied area supervisor, in the semester of a recital, a jury may or may not be required.

Jury sign-up sheets will be posted in Wilson Hall near the end of each semester. Failure to appear at a semester
jury examination without prior notification will automatically result in a grade of F for the semester. Before
performing a jury, music students must fill out and present to the jury panel the number of Repertoire/Jury
sheets as indicated on the appropriate jury form, which are available on the Music Department website or in the
forms box in Wilson Hall. Copies are acceptable, but two-sided forms must remain two sided, back to back.
For Jury requirements please consult your applied instructor.

In the case of summer lessons and make up juries, arrangements may be made by the applied instructor in
conjunction with the student in one of two ways: 1) The jury may occur with the applied instructor and either
the Dean or another member of the full-time music faculty during the last lesson in the summer or 2) The jury
may occur at a specified time during the first week of classes in the subsequent semester; the jury will be heard
by a panel of instructors of the students from the summer/semester, as well as the area supervisors of the
specific applied areas represented by the students completing the juries.

A jury is required for each AMUS registration, except for AMUS 1000: Non-Credit Instruction; AMUS 1135:
Class Voice, AMUS 1335: Class Guitar, AMUS 3010: Composition, AMUS 3190 and 5190: Conducting, and
AMUS 3350: Collaborative Piano

See Canvas for details.
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demonstrating a variety of different instrumentations and
musical forms. Recordings are optional but
recommended. An on-campus interview is required.

-Sight reading may be requested

First-Year

-BA students must perform at least once during the year
on General Recitals (4 performances total before
graduation)

-BME students must perform at least once or twice during
the year on General Recitals (6 performance total before
graduation)

Required Reading and
Listening: selected by the
instructor

Methods:

Arban: Complete
Conservatory Method
Clarke: Technical Studies
Cichowicz: Trumpet Flow
Studies (BME only)
Salvo: 240 Exercises for
Double and Triple Tonguing
Transposition:

Colin: Rhythms Complete

Solos:
One from one of the
following categories:
Modern, Cornet, Classical

-Fall and spring semester
juries must be completed
with passing grades

Fall Jury (by the discretion
of the instructor):
Major scales and arpeggios
through three sharps &
flats
One solo selection with a
possible etude selection

Spring Jury:

Major scales and arpeggios
through three sharps &
flats
One solo selection with a
possible etude selection

(Haydn or Hummel)
Sophomore -Sophomore Conference: Required Reading and -Fall and spring semester
--One piece is performed at the Conference Listening: selected by the juries must be completed
instructor with passing grades
-BA students must perform at least once during the year
on General Recitals (4 performances total before Methods: Fall Jury:
graduation) Continuing work on All major scales and
foundational concepts of arpeggios; at least three
-BME students must perform at least once or twice during | tone, articulation, flexibility minor scales (all forms)
the year on General Recitals (6 performance total before transposition and technique. One solo selection with a
graduation) possible etude selection
Cichowicz: Trumpet Flow
Studies (BA only) Spring Jury:
All major scales and
Solos: arpeggios; at least three
Two from the following minor scales (all forms)
categories: One solo selection with a
Modern, Cornet, Classical possible etude selection
(Haydn or Hummel),
Baroque
Junior -BA students must perform at least once during the year Required Reading and -Fall and spring semester
on General Recitals (4 performances total before Listening: selected by the juries must be completed
graduation) instructor with passing grades
-BME students must perform at least once or twice during Methods: Fall Jury:
the year on General Recitals (6 performance total before Continuing work on All major and minor scales
graduation) foundational concepts of with arpeggios

tone, articulation, flexibility
transposition and technique.

Solos:

Two from the following
categories:
Modern, Cornet, Classical,
Baroque & Unaccompanied

Orchestral Excerpts:

One solo selection with a
possible etude selection;
orchestral excerpts (BME

only)

Spring Jury:
All major and minor scales
with arpeggios
One solo selection with a
possible etude selection;
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North Park University School of Music, Art, and Theatre: Music
Applied Music Levels of Expectation for the Bachelor of Arts in Music (Arts Administration, Composition and General
Studies concentrations) and the Bachelor of Music Education (Voice/Piano): AMUS 1200, Voice
For Applied Music Levels for Contemporary Voice, please see the syllabus
for AMUS 2200, Contemporary Voice
These guidelines are in place through the semester in which the student completes the

required number of applied voice credits for this degree

Repertoire Examples and Technical

Juries

Level

Special Requirements

Expectations
- Complete memorization

N/A

Entrance
Audition

audition; acceptance to the institution is preferred

-Prepare two contrasting pieces, one in English and

-Application to the institution is required before

-minimum GPA: 2.75
-minimum ACT: 19

one in a foreign language, both from memory. At
least one piece must be classical (art song or aria)
from the Baroque, Classical, or Romantic periods,
and one piece may be from the traditional musical
theatre repertory. All repertoire chosen for the
audition should demonstrate the student’s highest
level of vocal technique and musical understanding
achieved up to this point

-Students who wish to pursue the Composition

concentration must additionally submit a portfolio
consisting of at least two contrasting compositions
demonstrating a variety of different instrumentations
and musical forms. Recordings are optional but
recommended. An on-campus interview Is required.

-Sight singing may be requested

- Vocal resonance is developing appropriate to
the style

- Clean onsets and offsets showing the potential
of vibrant quality of tones

- Inhalation and exhalation are mostly stable
-pitches and rhythms are accurate most of the
time

-singer’s musicality and vocalism mostly express
the music and story

-Fall

First-Year

-Please note: students taking applied voice for 1
semester hour in any given term should reduce their
jury pieces by one.

-BA students must perform at least once during the
year on General Recitals (4 performances total
before graduation)

-BME students must perform at least once or twice
during the year on General Recitals (6 performance
total before graduation)

-Art song emphasis (English and at least one
semester of German, Italian, and/or French
language).

-A balanced representation of literature from the

Baroque, Classical, Romantic and Contemporary

periods. One musical theatre piece may be

studied each semester, but not used as a jury
piece.

- Languages are sung with accurate pronunciation
and effective articulation

- Pitches and rhythms are accurate

- Resonance is developing with chiaroscuro in
most of the ranges

- Breath management shows sufficient stability
and vocal energy

- Performance shows the singer’s understanding
of the text and style
-Art song emphasis, but also including opera,

Semester
Jury: Two
memorized
pieces, both
to be sung at
the jury.

-Spring
Semester
Jury: Three
memorized
pieces, two of
which must
be performed
at the jury
(the
performer
chooses one,
the jury
faculty
choose one
other).
-Fall

I Sophomore

-Sophomore Conference:
-One piece is performed at the Conference

year on General Recitals (4 performances total
before graduation)

-BA students must perform at least once during the

oratorio, and/or cantata arias as appropriate
balancing styles and covering English, Italian,
French and German repertoire. One musical
theater piece may be studied each semester but
not used as a jury piece.

Semester
Jury: Three
memorized

pieces,
including one

aria, two of
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-BME students must perform at least once or twice

- All languages are accurate in pronunciation and

which must
during the year on General Recitals (6 performance articulation be performed
total before graduation) - The singer communicates the meaning of the (performed
text must begin
- Inhalation is silent and easy, exhalation provides | with an aria;
support and buoyancy jury faculty
- Accurate pitches and rhythms along with choose one
accurate execution of all musical markings other piece)
-Spring
Semester
Jury: Four
memorized
pieces,
including one
aria, two of
which must
be performed
(performer
must begin
with an aria;
jury faculty
choose one
other piece)
Junior -BA students must perform at least once during the -Same guidelines as in the sophomore year, -Same
year on General Recitals (4 performances total although repertoire is expected to increase in guidelines as
before graduation) difficulty and skills in the
sophomore
-BME students must perform at least once or twice - The physical, musical and vocal choices made year
during the year on General Recitals (6 performance by the singer allow their individual artistry to
total before graduation) engage the listeners in the entire performance.
The performance is personally expressive and
meaningful all of the time
- All languages are accurate in pronunciation and
articulation, and demonstrate idiomatic
characteristics. The singer communicates the
meaning of all text.
- All the technical aspects including breath
management, tone quality, intonation, language
and diction should be well developed
- The singer and pianist are well rehearsed, and
coordinate their efforts toward the same artistic
goals in the performance.
Senior -BA students must perform at least once during the -Same guidelines as in the junior year, although -Same

year on General Recitals (4 performances total
before graduation)

-BME students must perform at least once or twice
during the year on General Recitals (6 performance
total before graduation)

-Composition concentration students must complete
a Fourth-Year Recital (AMUS 4900)

repertoire is expected to increase in difficulty and
skills

-- The physical, musical and vocal choices made
by the singer allow their individual artistry to
engage the listeners in the entire performance.
The performance is personally expressive and
meaningful all of the time
- All languages are accurate in pronunciation and
articulation, and demonstrate idiomatic
characteristics.
- All the technical aspects including breath
management, tone quality, intonation, language
and diction should be well developed
- The singer and pianist are well rehearsed, and
coordinate their efforts toward the same artistic

guidelines as
in the junior

goals in the performance.

year
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[ Graduation

-To graduate, students must fulfill all studio
instructor syllabus requirements and all applicable
catalog and music handbook requirements (including
the completion of the required number of applied
voice credits per the institutional catalog); and
achieve a cumulative applied music grade point

average of at least 3.0

N/A

North Park University School of Music, Art, and Theatre: Music
Applied Music Levels of Expectation for the Bachelor of Arts in Music,
Jazz Studies concentration (Instrumental):

Jazz Piano (AMUS 2210); Jazz/Contemporary Bass (AMUS 2330); Jazz/Contemporary Guitar (AMUS 2340); Jazz Trumpet
(AMUS 2400); Jazz Trombone (AMUS 2410); Jazz Saxophone (AMUS 2510);
and Drum Set (AMUS 2600)

These guidelines are in place through the semester in which the student completes the
required number of applied music credits for this degree

Level Special Requirements Repertoire Examples and Technical Juries
Expectations
Entrance -Application to the institution is required before the N/A
Audition audition; acceptance to the institution is preferred
-minimum GPA: 2.75
-minimum ACT: 19
-Prepare one classical piece and one jazz transcription.
Students must also play two 1-octave major and minor
scales, and solo over a 12-bar blues in F major.
-Bass players should demonstrate the ability to play a
bass line over chord changes (blues, rhythm changes,
or standard jazz tunes, for example); presenting a
classical piece (using bow) is to your advantage but is
not required.
-Guitar players should prepare at least one selection in
the contemporary style, demonstrating the ability to
comp chords and play an accompaniment while
singing. In addition, auditionees should prepare a I,
IV, V7 chord progression in four different keys, and
demonstrate the ability to play a melodic line with or
without an accompaniment.
-Drum set: Demonstrate competency with various
styles such as swing, Latin, ballad, and rock
-Sight reading may be requested
First-Year -The appropriate applied area supervisor and the -Jazz repertoire and technical exercises -Fall and
director of the jazz studies program will approve the as assigned (see the appropriate jazz spring
proportion of the student’s applied study that will be syllabus) semester juries
devoted to classical and jazz styles must be
completed
-Must perform at least once during the year on General with passing
Recitals (4 performances total before graduation) grades
Sophomore Sophomore Conference: -Jazz repertoire and technical exercises -Fall and
--One jazz piece and one classical piece (or excerpts as assigned (see the appropriate jazz spring
from pieces) are performed at the Conference syllabus) semester juries
must be
-Must perform at least once during the year on General completed
Recitals (4 performances total before graduation) with passing
grades
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Junior -Must perform at least once during the year on General | -Jazz repertoire and technical exercises -Fall and
Recitals (4 performances total before graduation) as assigned (see the appropriate jazz spring
syllabus) semester juries
must be
completed
with passing
grades
Senior Fourth-Year Recital: -Jazz repertoire and technical exercises -Fall and
-50-55 minutes of music, which should be primarily as assigned (see the appropriate jazz spring
jazz, but should include at least one solo classical piece syllabus) semester juries
on the major instrument must be
completed
-Must perform at least once during the year on General with passing
Recitals (4 performances total before graduation) grades
Graduation -To graduate, students must fulfill all studio instructor N/A
syllabus requirements and all applicable catalog and
music handbook (including the required number of
applied music credits per the institutional catalog); and
achieve a cumulative applied music grade point
average of at least 3.0
North Park University School of Music, Art, and Theatre: Music
Applied Music Levels of Expectation for the Bachelor of Music in Performance:
Bassoon (AMUS 1540)
These guidelines are in place through the semester in which the student completes the
required number of applied bassoon credits for this degree
Level Special Requirements Technical Expectations and Repertoire Juries
Examples
Entrance -Application to the institution is required N/A
Audition before audition; acceptance to the institution
is preferred
-minimum GPA: 2.75
-minimum ACT: 19
-Prepare two complete movements or
excerpts that demonstrate lyrical playing and
technical agility, and two 2-octave major
scales.
-Sight reading may be requested
First-Year -Must perform at least twice during the year -Technical expectations: Concentrated work on -Fall and spring
on General Recitals (8 performances total foundational concepts including embou- semester juries
before graduation) chure; posture and position; breathing and use of must be
air; correct fingerings; tone quality; intonation completed with
passing grades
-Scales: Major scales: (C, F, G, B-flat, D, E-flat,
A), Chromatic Scale, Major arpeggios (C, F, G,
B-flat, D, E-flat, A) at a minimum speed of eighth
note = 160
-Etudes: Weissenborn: Practical Exercises;
Weissenborn: Fifty Advanced Studies
-Solos: Ernst Galliard: Sonata #5 in D Minor;
Alessandro Longo: Suite
Sophomore -Sophomore Conference: -Technical expectations: Embouchure; finger/arm | -Fall and spring
-At least three solo performances in General position; breathing and use of air; tone quality; semester juries
Recitals in the academic year leading up to intonation; more advanced fingering; vibrato must be
the Conference exercises;
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-One additional piece, not previously offered
on a General Recital, is performed at the
Conference

Scales: All Major scales; Chromatic Scale,
Minor Scales (All 3 types) (A, D, E); Minor
arpeggios (A, D, E) at a minimum speed of eighth
note = 160

-Etudes: Weissenborn: Fifty Advanced Studies

-Solos: Burrill Phillips: Concertpiece; Antonio
Vivaldi: Concerto in D Minor RV481

completed with
passing grades

Junior

-Third-Year Recital:
-25-30 minutes of music if shared recital; 45
minutes of music if solo recital
-must be scheduled fall semester

-Must perform at least twice during the year
on General Recitals (8 performances total
before graduation)

-Technical expectations: tone quality; breathing
and use of air; intonation; expanded high
notes/fingerings; incorporating vibrato; advanced
tonguing techniques

Scales: All major scales, Chromatic Scale, Minor
Scales (All 3 types) (A, D, E, G, B, C, F#); Minor
arpeggios (A, D, E, G, B, C, F#); Major
Arpeggios (All) at a minimum speed of eighth
note = 160; 7th chord exercise

-Etudes: Weissenborn: Fifty Advanced Studies;
J.B. Gambaro: 18 Studies

-Solos: Paul Hindemith: Sonate; Mozart:
Concerto in Bb - 2nd mvmt.; Telemann: Sonata in
F Minor

-Orchestral Excerpts: Stravinsky: Firebird
Berceuse; Mozart: Le Nozze di Figaro overture;
Ravel: Alborada del Gracioso

-Fall semester
jury would occur
at the discretion
of the applied
instructor

-Spring semester
jury must be
completed with a
passing grade

Senior

-Fourth-Year Recital:
-50-55 minutes of music
-can be scheduled either fall or spring
semesters
-Must perform at least twice during the year
on General Recitals (8 performances total
before graduation)

-Technical expectations: tone quality; intonation;
expanded high range; advanced tonguing
techniques

-Scales: all major and minor scales (All 3 types);
All major and minor arpeggios at a minimum
speed of eighth note = 160; 7th chord exercise in
all keys

-Etudes: J.B. Gambaro: 18 Studies; Ludwig
Milde: Concert Studies, Op. 26 (Vol. I & II)

-Solos: Mozart: Concerto in Bb - (complete);
Weber: Concerto in F; Mozart: Willson Osborne:
Rhapsody

-Orchestral Excerpts: Stravinsky: Rite of Spring;
Ravel: Bolero; Tchaikovsky: Symphonies;
Berlioz: Symphonie Fantastique

-Jury in the
semester when
the recital occurs
would occur at
the discretion of
the applied
instructor

-Jury in the
semester in
which the recital
does not occur
must be
completed with a
passing grade

Graduation

-To graduate, students must fulfill all studio
instructor syllabus requirements and all
applicable catalog and music handbook

requirements (including the completion at
least 16 semester hours of applied bassoon);
and achieve a cumulative applied music
grade point average of at least 3.0

N/A
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North Park University School of Music, Art, and Theatre: Music
Applied Music Levels of Expectation for the Bachelor of Music in Performance:
Cello (AMUS 1320)

These guidelines are in place through the semester in which the student completes the
required number of applied cello credits for this degree

Juries

Level

Special Requirements

Technical Expectations and Repertoire
Examples

N/A

Entrance
Audition

-Application to the institution is required
before audition; acceptance to the institution
is preferred
-minimum GPA: 2.75
-minimum ACT: 19

-Prepare two complete movements or
excerpts from the standard classical

repertoire (from Baroque to the present) and
an etude representing the current level of
technique, as well as three-octave scales.

-Sight reading may be requested

Technical Expectations:

-Fall and spring

semester juries

First-Year

-Must perform at least twice during the year
on General Recitals (8 performances total
before graduation)

*Solidification of foundation skills including but
not limited to posture, left hand form, bow hold,
basic bowing style and tone production.
*Skills added to the foundation skills include:
shifting techniques, bow distribution and use of
multiple bow stokes and articulations,
development of vibrato, and development of
thumb position.
*Development of musicianship and expression
using the above techniques

Technical Studies include:
Technical Studies Vol. 1 & 2 by Julius Klengel
Preparatory Studies Op. 76 by David Popper
Violoncello Technique by Mark Yampolsky
School of Bowing Technique by Otakar Sevcik
An Organized Method of String Playing by Janos
Starker
21 Studies for Cello by Jean-Louis Duport

Repertoire may include:
Bach Suites for Solo Cello, Suites 1-3
Sonata in G minor by Henry Eccles
Sonata in G Major by Berteau Sammartini
Sonatas by Antonio Vivaldi
Concerto in D Major by Antonio Vivaldi
Concerto No. 2 in D Major by Jean-Baptiste
Breval
Elegie by Gabriel Faure
Vocalise by Sergei Rachmaninoff
Kol Nidrei by Max Bruch
Etude Caprice by Georg Goltermann
7 Variations on a Theme from the Magic Flute by
Ludwig van Beethoven
Sonatas Op. 5, in F Major and G Minor by
Ludwig van Beethoven
Concerto No. 4 by Georg Goltermann
Concerto in B-flat Major by Luigi Boccherini

must be
completed with
passing grades

Concerto in C Major by Joseph Haydn

Concerto in A Minor by Camille Saint-Saens

121



Sophomore

-Sophomore Conference:
-At least three solo performances in General
Recitals in the academic year leading up to
the Conference

-One additional piece, not previously
offered on a General Recital, is performed
at the Conference

-Technical expectations:
*Continued work on the added skills: shifting
techniques, bow distribution and use of multiple
bow stokes and articulations, development of
vibrato, and development of thumb position.
*Development of musicianship and expression
using the above techniques
*Verbal and written articulation of pedagogical
principles and teaching techniques for acquired
skills
*Development of memorization and performance
skills

Technical Studies include:
Violoncello Technique by Mark Yampolsky
Studies for Developing Agility by Bernhard

Cossmann
An Organized Method of String Playing by Janos
Starker
21 Studies for Cello by Jean-Louis Duport
High School of Cello Playing by David Popper
24 Etudes for Cello by Friedrich Grutzmacher

Repertoire may include:

Bach Suites for Solo Cello, Suites 1-4
Sonata No. 1 in G Major for Viola da Gamba by
J.S. Bach
Sonata No. 2 in D Major for Viola da Gamba by
J.S. Bach
Sonata in E Minor by Johannes Brahms
Concerto in D Minor by Eduard Lalo
Sonata Op. 69 in A Major by Ludwig van
Beethoven
12 Variations on a theme from the Magic Flute by
Ludwig van Beethoven
12 Variations on a theme from Judas Maccabaeus
by Ludwig van Beethoven
Sonata in D Major by Felix Mendelssohn
Concerto in A Minor by Robert Schumann
7 Canciones Populares by Manuel de Falla
Rumanian Folk Dances by Bela Bartok
Concertpiece by Ernst von Dohnanyi
Toccata by Girolamo Frescobaldi
Pezzo Capriccio by Peter Ilyich Tchaikovsky
Variations on a Rococo Theme by Peter Ilyich
Tchaikovsky

-Fall and spring
semester juries
must be
completed with
passing grades

Junior

-Third-Year Recital:
-25-30 minutes of music if shared recital; 45
minutes of music if solo recital
-must be scheduled fall semester

-Must perform at least twice during the year
on General Recitals (8 performances total
before graduation)

-Technical expectations: *Continued work on the
added skills: shifting techniques, bow distribution
and use of multiple bow stokes and articulations,
development of vibrato, and development of
thumb position.

*Development of musicianship and expression
using the above techniques
*Development of memorization and performance
skills
*Verbal and written articulation of pedagogical
principles and teaching techniques for acquired
skills
*Exposure to more demanding technical work
and complex repertoire

Technical Studies include:

-Fall semester
jury would occur
at the discretion of
the applied
instructor

-Spring semester
jury must be
completed with a
passing grade
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Galamian Scale System Vol.1 & 2, edited by
Hans Jorgen-Jensen
Studies for Developing Agility by Bernhard
Cossmann
An Organized Method of String Playing by Janos
Starker
High School of Cello Playing by David Popper
24 Etudes for Cello by Friedrich Grutzmacher
12 Caprices by Alfredo Piatti

Repertoire may include:

Bach Suites for Solo Cello, Suites 5-6
Sonata in D Major by Pietro Locatelli
Sonata in F Major by Johannes Brahms
Sonata in A Minor by Edward Grieg
Sonatas Op. 102, No.1 & 2, in C Major and D
Major by Ludwig van Beethoven
Sonata in G Minor by Frederic Chopin
Sonata in G Minor by Sergei Rachmaninoff
Hungarian Rhapsody by David Popper
Polonaise Brilliante by Frederic Chopin
Concerto in D Major by Franz Joseph Haydn
Concerto in B Minor by Antonin Dvorak
Concerto in E minor by Edward Elgar
Sonata for Unaccompanied Cello, Op. 25 by Paul
Hindemith

Senior

-Fourth-Year Recital:
-50-55 minutes of music
-can be scheduled either fall or spring
semesters

-Must perform at least twice during the year
on General Recitals (8 performances total
before graduation)

-Technical expectations:

*Continued work on the added skills: shifting
techniques, bow distribution and use of multiple
bow stokes and articulations, development of
vibrato, and development of thumb position.

*Development of musicianship and expression
using the above techniques
*Development of memorization and performance
skills
*Verbal and written articulation of pedagogical
principles and teaching techniques for acquired
skills
*Exposure to more demanding technical work
and complex repertoire
*Preparation for graduate school auditions

Technical Studies include:
Galamian Scale System Vol.1 & 2, edited by
Hans Jorgen-Jensen
Scale System for Cello by Carl Flesch
6 Caprices, Op. 11 by Francois Servais
An Organized Method of String Playing by Janos
Starker
High School of Cello Playing by David Popper
12 Caprices by Alfredo Piatti

Repertoire may include:

Bach Suites for Solo Cello, Suites 5-6
Sonata No. 3 in G Minor for Viola da Gamba by
J.S Bach
Sonata in A Major by Luigi Boccherini
Arpeggione Sonata by Franz Schubert
Sonata in G Minor by Claude Debussy
Sonata in A Major by Cesar Franck

-Jury in the
semester when the
recital occurs
would occur at the
discretion of the
applied instructor

-Jury in the
semester in which
the recital does
not occur must be
completed with a
passing grade
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Sonata in F Major by Richard Strauss
Sonata in C Major by Sergei Prokofiev
Symphonie Concertante by Sergei Prokofiev
Suite for Unaccompanied Cello by Gaspar
Cassado
Suites for Unaccompanied Celly by Benjamin
Britten
Concerto for Cello by William Walton
Concerto for Cello by Darius Milhaud
Concerto No. 1 in D Minor by Dmitry
Shostakovich
N/A

-To graduate, students must fulfill all studio

Graduation
instructor syllabus requirements and all
applicable catalog and music handbook
requirements (including the completion at
least 16 semester hours of applied cello);
and achieve a cumulative applied music
grade point average of at least 3.0
North Park University School of Music, Art, and Theatre: Music
Applied Music Levels of Expectation for the Bachelor of Music in Performance:
Clarinet (AMUS 1510)
These guidelines are in place through the semester in which the student completes the
required number of applied clarinet credits for this degree
Level Special Requirements Technical Expectations and Repertoire Juries
Examples
Entrance -Application to the institution is required before N/A
Audition audition; acceptance to the institution is preferred
-minimum GPA: 2.75
-minimum ACT: 19
-Prepare two complete movements or excerpts that
demonstrate lyrical playing and technical agility, and
two 2-octave major scales.
-Sight reading may be requested
First-Year -Must perform at least twice during the year on Posture and Hand Position -Fall and spring
General Recitals (8 performances total before Embouchure strengthening semester juries
graduation) Breath Control must be
Articulation Progress completed with
All Major Scales, Harmonic Minors to 4 passing grades
sharps and flats, Chromatic Scale
16 Studies - Rose, 40 Etudes - Rose
Melodious and Progressive Studies, Books
1 & 2 - David Hite
12 Etudes for Clarinet - Victor Polatschek
Orchestral Excerpts - The Orchestra
Musician's CD-ROM Library - Books 1 - 9
Sight Reading Progress
Clarinet Fingerings - Thomas Ridenour
Concertino - Carl Maria von Weber
Clarinet On the Town - Herman
Sophomore -Sophomore Conference: Embouchure strengthening -Fall and spring
-At least three solo performances in General Recitals Breath Control semester juries
in the academic year leading up to the Conference Tonguing Patterns for Speed must be
Tone Production completed with
-One additional piece, not previously offered on a Reed and Mouthpiece Adjustment passing grades
General Recital, is performed at the Conference All Major Scales, Natural, Harmonic and
Melodic Minors, Chromatic Scale
Sight Reading Progress
32 Studies - Rose
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18 Etudes - Paul Jeanjean
Five Bagatelles - Gerald Finzi
Orchestral Excerpts - The Orchestra
Musician's CD-ROM Library - Books 1 - 9
Solo de Concours - Henri Rabaud
Concerto No. 1 - Carl Stamitz
Arabesques - Paul Jeanjean

Junior

-Third-Year Recital:
-25-30 minutes of music if shared recital; 45 minutes
of music if solo recital
-must be scheduled fall semester

-Must perform at least twice during the year on
General Recitals (8 performances total before
graduation)

Embouchure strengthening
Breath Control
Tonguing Patterns for Speed
Tone Production
Reed and Mouthpiece Adjustment
All Major Scales, Natural, Harmonic and
Melodic Minors, Chromatic Scale
Sight Reading Progress
Posture
Reed Selection and Adjustment
All Major and Minor Scales, Arpeggios,
Chromatic Scale
Foundation Studies, Op. 63 - Karl
Baermann
Complete Method - Gustave Langenus -
Parts 1 -3
Orchestral Excerpts - The Orchestra
Musician's CD-ROM Library - Books 1 - 9
Sonata - Francis Poulenc
Solo de Concours - Andre Messager
Solo de Concours - Jules Mouquet
Sonatas No. 1 & 2 - Johannes Brahms
Sonata - Paul Hindemith

-Fall semester
jury would
occur at the

discretion of the
applied
instructor

-Spring
semester jury
must be
completed with
a passing grade

Senior

-Fourth-Year Recital:
-50-55 minutes of music
-can be scheduled either fall or spring semesters
-Must perform at least twice during the year on
General Recitals (8 performances total before
graduation)

Embouchure strengthening
Breath Control
Tonguing Patterns for Speed
Tone Production
Reed and Mouthpiece Adjustment
All Major Scales, Natural, Harmonic and
Melodic Minors, Chromatic Scale
Sight Reading Progress
All Major and Minor Scales, Arpeggios,
Chromatic Scale
20 Grand Etudes - Rose
48 Studies, Books 1 and 2 - Alfred Uhl
Orchestral Excerpts - The Orchestra
Musician's CD-ROM Library - Books 1 - 9
Premiere Rhapsodie - Claude Debussy
Concerto - Aaron Copland
Concerto No. 1 - Carl Maria von Weber
Concerto - Wolfgang Amadeus Mozart

-Jury in the
semester when
the recital
occurs would
occur at the
discretion of the
applied
instructor

-Jury in the
semester in
which the
recital does not
occur must be
completed with
a passing grade

Graduation

-To graduate, students must fulfill all studio instructor
syllabus requirements and all applicable catalog and
music handbook requirements (including the
completion at least 16 semester hours of applied
clarinet); and achieve a cumulative applied music

grade point average of at least 3.0

N/A

North Park University School of Music, Art, and Theatre: Music
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Applied Music Levels of Expectation for the Bachelor of Music in Performance:
Double Bass (AMUS 1330)
These guidelines are in place through the semester in which the student completes the
required number of applied double bass credits for this degree

Level Special Requirements Technical Expectations and Repertoire Examples Juries
Entrance -Application to the institution is required N/A
Audition before audition; acceptance to the institution

is preferred
-minimum GPA: 2.75
-minimum ACT: 19
-Prepare two complete movements or
excerpts from the standard classical
repertoire (from Baroque to the present) and
an etude representing the current level of
technique, as well as three-octave scales.
-Sight reading may be requested
First-Year -Must perform at least twice during the year Technical Expectations -Fall and
on General Recitals (8 performances total -Learning a proper and stable way to hold the spring
before graduation) instrument. semester
-Learn to use larger muscles to aid left and right hand | juries must be
-Develop proper left hand position including spacing c.ompletgd
half steps between fingers one, two and four, playing with passing
with curved fingers, develop smooth shifting. grades
-Develop right hand technique including proper bow
grip, fluidity in elbow and wrist, adjusting weight and
speed of bow for tone
-Student should be familiar with the fingerboard up to
the fifth position
-Major scales E and F-two octaves, all others-one
octave
Etudes
-Simandl Book One up to fifth position
-Storch-Hrabe 57 Studies
-77 Baroque Bass Lines- Lucas Drew
-The Complete Double Bass Parts J.S. Bach- Oscar
Zimmerman
Solos
-Marcello Sonatas —various movements according to
students ability
-Vivaldi Sonatas —various movements according to
students ability
-Beethoven Minuet and Sonatina
-Orchestral Excerpts
Sophomore -Sophomore Conference: Technical Expectations -Fall and
-At least three solo performances in General -Continued improvement in left and right hand spring
Recitals in the academic year leading up to development started in freshman year semester
the Conference -Expand range to seventh position or into thumb juries must be
position completed
-One additional piece, not previously -Develop agility in string crossing and bowing patterns | With passing
offered on a General Recital, is performed at using major scales and arpeggios and Part three of grades

the Conference

Simand]l
-Begin learning major, harmonic minor, melodic minor
scales
Etudes
-Continue progress in Simandl, Storch-Hrabe, 77 Bass
lines, J.S. Bach Bass Parts or equivalent
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Solos
-Continue selections from Marcello and Vivaldi
Sonatas
-Grave- Evaristo F. dall'Abaco
-Romance from Lieutenant Kije'
-Chaconne — Armand Russel
-Orchestral Excerpts

Junior

-Third-Year Recital:

-25-30 minutes of music if shared recital; 45
minutes of music if solo recital

-must be scheduled fall semester

-Must perform at least twice during the year
on General Recitals (8 performances total
before graduation)

Technical Expectations
-Continued development of right and left hand
technique is expected
-Begin or continue development of thumb position and
bowing skills in higher register
-Continue practices of scales
-Learn triads and seventh chord arpeggios within major
keys

Etudes
-Simandl Book Two
-Bille' New Method for Double Bass
-Continue progress in Simandl, Storch-Hrabe, 77 Bass
lines, J.S. Bach Bass Parts or equivalent

Solos
-Bourre'e from 3™ Cello Suite- J.S.Bach
-Prelude and Allegro from Sonata in G major by Jean
Francois d'Andrieu
-Eccles Sonata in G minor- First movement Largo
-Continue Marcello and Vivaldi Sonatas
-Orchestral excerpts

-Fall semester
jury would
occur at the

discretion of
the applied
instructor

-Spring
semester jury
must be
completed
with a
passing grade

Senior

-Fourth-Year Recital:
-50-55 minutes of music
-can be scheduled either fall or spring
semesters

-Must perform at least twice during the year
on General Recitals (8 performances total
before graduation)

Technical Expectations
-Continued progress with left and right hand technique
is expected
-Continued progress in thumb position with focus on
intonation and tone
-Major, Harmonic minor and melodic minor scales in
two octaves
-Major and minor arpeggios, at least two octaves

Etudes
-Simandl Book Two
-Bille' New Method for Double Bass
-Storch-Hrabe 57 Studies

Solos
-Selection from Bach Cello Suites
-Sonata in C minor- George Frideric Handel
-Concerto in A major- Domenico Dragnetti

-Jury in the
semester
when the

recital occurs

would occur
at the
discretion of
the applied
instructor

-Jury in the
semester in
which the
recital does
not occur
must be
completed
with a

passing grade

Graduation

-To graduate, students must fulfill all studio
instructor syllabus requirements and all
applicable catalog and music handbook
requirements (including the completion at
least 16 semester hours of applied double
bass); and achieve a cumulative applied

music grade point average of at least 3.0

N/A
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North Park University School of Music, Art, and Theatre: Music
Applied Music Levels of Expectation for the Bachelor of Music in Performance:
Euphonium (AMUS 1440)
These guidelines are in place through the semester in which the student completes the

required number of applied euphonium credits for this degree

Level

Special Requirements

Technical Expectations and Repertoire
Examples

Juries

Entrance
Audition

-Application to the institution is required before audition;
acceptance to the institution is preferred
-minimum GPA: 2.75
-minimum ACT: 19

-Prepare two complete movements or excerpts that
demonstrate lyrical playing and technical agility, and two

2-octave major scales.

-Sight reading may be requested

N/A

First-Year

-Must perform at least twice during the year on General
Recitals (8 performances total before graduation)

Technical expectations: Concentrated work
on foundational concepts including
embouchure and its muscular development
and physiology; breathing and use of air; tone
quality (buzzing with and without
mouthpiece); and the coordination of lip
vibrations controlled by hearing.

Scales (including chromatic) are performed
with a multiplicity of articulations.

Etudes: Rochuet/Bordogni "Melodious
Etudes" Book 1, Tyrell- "40 Progressive
Studies", Arban's "Method" and similar.

Solos: Hutchison "Sonatina", Galliard
"Sonatas" and similar

Standard band and orchestral excerpts such as
Holst "The Planets", "Stars and Stripes"

-Fall and
spring
semester
juries must
be
completed
with passing
grades

Sophomore

-Sophomore Conference:
-At least three solo performances in General Recitals in
the academic year leading up to the Conference

-One additional piece, not previously offered on a
General Recital, is performed at the Conference

Technical expectations: Continuation of
embouchure development as the music gets
progressively more demanding; sight-
reading; vibrato; expansion of dynamics,
range, multiple-articulation, pedal tones and
executing intervals securely.

Scales and arpeggios. Use of treble clef ( Bb
transposition )

Etudes: Rochuet/Bordogni "Melodious
Etudes" Book 2, Koprasch "Etudes", and
similar
- Solos: Guillmant "Morceau Symphonique",
Barat "Andante and Allegro", Robert Russell
Bennett "Rose Variations" and similar (select

solo for Sophomore Conference, spring
semester)

Standard band and orchestral excerpts such as

Moussorgsky "Bydlo" from "Pictures", Holst

"Suite for Band"

-Fall and
spring
semester
juries must
be
completed
with passing
grades

Junior

-Third-Year Recital:
-25-30 minutes of music if shared recital; 45 minutes of
music if solo recital

Technical expectations: Continued technical
development per student’s level of
competency;

-Fall
semester
jury would

-must be scheduled fall semester

occur at the
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Modal Scales discretion of
-Must perform at least twice during the year on General the applied
Recitals (8 performances total before graduation) Etudes: add Paris Conservatory "Etudes"- instructor
Masson, Boutry, etc.
- Solos: George "Sonata ", Hovhaness -Spring
"Symphony #29", Wilder "Concerto"and semester
similar (prepare repertoire for Third-Year jury must be
Recital) completed
with a
Standard band and orchestral excerpts such as passing
Strauss "Don Quixote", Berlioz/Patterson grade
"Overture to Benvenuto Cellini"
Senior -Fourth-Year Recital: Technical expectations: Continued technical | -Jury in the
-50-55 minutes of music development per student’s level of semester
-can be scheduled either fall or spring semesters competency; when the
-Must perform at least twice during the year on General recital
Recitals (8 performances total before graduation) Modal scales and 7th chord arpeggios occurs
would occur
Etudes: Bozza- "Etudes", Song Study and at the
similar discretion of
: the applied
Solos: Blazhevich "Concerto #2", Curnow instructor
"Symphonic Variants", Bach "Concert
Variations" and similar (prepare repertoire for | -Jury in the
Fourth-Year Recital) semester in
- Standard band and orchestral excerpts such which the
as Mantia " Endearing Young Charms recital does
not occur
must be
completed
with a
passing
grade
Graduation -To graduate, students must fulfill all studio instructor N/A
syllabus requirements and all applicable catalog and
music handbook requirements (including the completion
at least 16 semester hours of applied euphonium); and
achieve a cumulative applied music grade point average
of at least 3.0
North Park University School of Music, Art, and Theatre: Music
Applied Music Levels of Expectation for the Bachelor of Music in Performance:
Flute (AMUS 1500)
These guidelines are in place through the semester in which the student completes the
required number of applied flute credits for this degree
Level Special Requirements Technical Expectations and Repertoire Juries
Examples
Entrance -Application to the institution is required before N/A
Audition audition; acceptance to the institution is preferred
-minimum GPA: 2.75
-minimum ACT: 19
-Prepare two complete movements or excerpts that
demonstrate lyrical playing and technical agility, and
two 2-octave major scales.
-Sight reading may be requested
First-Year -Must perform at least twice during the year on -Technical expectations: Concentrated work | -Fall and spring
General Recitals (8 performances total before on fundamentals including embouchure, semester juries
graduation) physical set-up, breathing, tone, intonation, must be
tonguing, vibrato. completed with
passing grades
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-Technical exercises selected from Reichert

“Seven Daily Exercises” and Taffanel and

Gaubert “Seventeen Daily Exercises.”

-Scales: All Major and Minor scales and
arpeggios, full range

-Etudes: Berbiguier, Andersen op. 33

-Solos: Bach Sonata in E-flat, Faure
Fantasie, Honegger Danse de la Chevre,
Mozart Concerto in D Major, Poulenc
Sonata, Saint Saens Airs de Ballet, Varese
Density 21.5

-Orchestral Excerpts
Sophomore -Sophomore Conference: -Technical Expectations: Continuation of -Fall and spring
-At least three solo performances in General Recitals work on fundamentals, building on semester juries
in the academic year leading up to the Conference foundation from first year. Tone study to must be
concentrate on intervals, releases, dynamic | completed with
-One additional piece, not previously offered on a control and vibrato use. passing grades
General Recital, is performed at the Conference
-Technical exercises selected from Kujala
“Vade Mecum” and Wye “Daily Exercises
for Flute.”
-Scales: All Major and Minor scales and
arpeggios, extended range
-Etudes: Andersen op. 15, Donjon
-Solos: Bach Sonata in E Major, Mozart
Concerto in G Major, Griffes Poem,
Hindemith Sonata, Hue Fantasie, Ibert
Piece, Reinecke Concerto
-Orchestral Excerpts
Junior -Third-Year Recital: -Technical Expectations: Continued -Fall semester
-25-30 minutes of music if shared recital; 45 minutes development according to student’s level | jury would occur
of music if solo recital with the goal of incorporating strong at the discretion
-must be scheduled fall semester fundamentals to achieve a high level of of the applied
artistry in performance. instructor
-Must perform at least twice during the year on
General Recitals (8 performances total before -Additional work on piccolo. -Spring semester
graduation) -Technical Exercises selected from Moyse. jury must be
completed with a
-Etudes: Karg-Elert Caprices passing grade
-Solos: Bach Sonata in e minor, CPE Bach
Sonata in a minor, Colquhoun Charanga,
Ibert Concerto, Martin Ballade, Schubert
Introduction and Variations, Widor Suite
-Orchestral Excerpts
Senior -Fourth-Year Recital: -Technical Expectations: Continued -Jury in the
development according to student’s level semester when
the recital occurs

-50-55 minutes of music

-can be scheduled either fall or spring semesters
-Must perform at least twice during the year on
General Recitals (8 performances total before
graduation)

with the goal of mastery of fundamentals to
achieve a high level of artistry in
performance.

-Etudes: Casterede, Andersen, Paganini

would occur at
the discretion of
the applied
instructor
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-Solos: Bach Sonata in b minor, Clarke

-Jury in the
semester in

Zoom Tube, Boehm Grand Polonaise,
Bozza Image, Dutilleux Sonatine,
Muczynski Sonata, Prokoviev Sonata

-Orchestral Excerpts

which the recital
does not occur
must be
completed with a
passing grade

N/A

Graduation

-To graduate, students must fulfill all studio
instructor syllabus requirements and all applicable
catalog and music handbook requirements (including
the completion at least 16 semester hours of applied
flute); and achieve a cumulative applied music grade

point average of at least 3.0

North Park University School of Music, Art, and Theatre: Music
Applied Music Levels of Expectation for the Bachelor of Music in Performance:
Guitar (AMUS 1340)

These guidelines are in place through the semester in which the student completes the
required number of applied guitar credits for this degree

Technical Expectations and Repertoire

Juries

Level

Special Requirements

Examples

N/A

Entrance
Audition

-Application to the institution is required before
audition; acceptance to the institution is preferred
-minimum GPA: 2.75

-minimum ACT: 19

-Prepare two complete movements or excerpts
that demonstrate lyrical playing and technical
agility and two, two-octave major scales.

-Sight reading may be requested

The student will solidify their basic guitar

-Fall and spring
semester juries

First-Year

-Must perform at least twice during the year on
General Recitals (8 performances total before
graduation)

playing technique through the study of scales,
arpeggios, and slurs.

Students will work to be proficient sight reading
through the 7th position on the guitar.

All Major scale forms will be learned and
memorized.
Open position chords and bar chords will be
reviewed

Etudes: M. Carcassi, Op. 60 1-5
M. Giuliani 120 Arpeggio Studies
L. Brouwer, Etudes Simples
Suggested Repertoire

anonymous
Pavanes, Luis Milan

Baroque: Dances, Gaspar Sanz

Suite, Robert De Visee

Cello Suite LIII J.S. Bach

Classical:
Allegretto, Op. 5, No. 12, M. Carcassi
Sonatine, Op. 71, No. 1, M. Guiliani

Selected works by Turina

25 Etudes, Gerald Garcia

Renaissance: Pezzo Tedesco, Wilsons Wilde,

Minuets and Waltzes, Fernando Sor

Romantic: Lagrima, Adelita, Francesco Tarrega

Contemporary: 8 Discernments, Andrew York

must be
completed with
passing grades

Preludes 1,3.,4, Heitor Villa-Lobos
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F

all and spring

Sophomore

-Sophomore Conference:
-At least three solo performances in General
Recitals in the academic year leading up to the
Conference

-One additional piece, not previously offered on a
General Recital, is performed at the Conference

The student will continue to develop their basic

Students will work to be proficient sight-reading

technique increasing speed and ease of playing

more complex patterns. Rasgueado, artificial

harmonics, and extended techniques will be
explored.

from the 1%%-12% fret.

All minor scale forms will be learned and
memorized.
Etudes: M. Carcassi, Op. 60 6-20
Sor/ Segovia Studies
Suggested Repertoire
Guardame Las Vacas, Luis De
Narvaez
Selections by John Dowland
Baroque: Suite, S.L. Weiss
Cello Suite I, II1, J. S. Bach
Concerto, A. Vivaldi
Romantic: 12 Preludes, Manuel Ponce
Mazurka, F. Tarrega
Prelude II, V, Heitor Villa-Lobos
Fandanguillo, F.M. Torroba
Contemporary:  Etudes Simples 10-20,Leo
Brouwer
Elogia de la Danza, Leo Brouwer
Suite del Recuerdo, J.L. Merlin

Renaissance:

semester juries

must be

completed with
passing grades

Junior

-Third-Year Recital:
-25-30 minutes of music if shared recital; 45
minutes of music if solo recital
-must be scheduled fall semester

-Must perform at least twice during the year on
General Recitals (8 performances total before
graduation)

The student will continue to develop technique
and fluency; hone interpretation and performance
skills; study, analyze and perform longer and
more complicated works; and prepare for their
Junior Recital.

Students will be able to transpose a melody up
an octave at sight, and to harmonize simple
melodies in 3rds.

Etudes: 12 Etudes, H. Villa-Lobos

Suggested Repertoire, all selections listed above
plus:
Baroque: Lute Suite, one movement, J.S. Bach
Cello Suite I or III, Complete
Classical: Variations, M. Giuliani
Variations, Op. 40, Fernando Sor
Romantic: Preludes 1-5, Heitor Villa-Lobos
Choros, Heitor Villa-Lobos
Transcriptions of music by Albeniz, Granados
and others.
Contemporary:  Compositios by Lauro,
Barrios, Merlin, Pujol, and others.

-Fall semester

jury would occur
at the discretion

of the applied
instructor

-Spring semester

jury must be

completed with a

passing grade

Senior

-Fourth-Year Recital:
-50-55 minutes of music
-can be scheduled either fall or spring semesters

-Must perform at least twice during the year on
General Recitals (8 performances total before
graduation)

The student will continue to develop technique
and fluency; hone interpretation and performance
skills; study, analyze and perform longer and
more complicated works; and prepare for their
Senior Recital. Taking more initiative in the
selections of repertoire and etudes, students will
be asked to reflect on their skills and with the
guidance of the instructor choose appropriate
music to play and program on their senior recital.

-Jury in the
semester when
the recital occurs
would occur at
the discretion of
the applied
instructor

-Jury in the
semester in
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Students will be able to transpose a melody up
an octave at sight, and to harmonize melodies
with complete harmonies.

Etudes: 12 Etudes, H. Villa-Lobos
Studies by Legnani, Giuliani, Sor and others

which the recital

does not occur
must be

completed with a

passing grade

Graduation

-To graduate, students must fulfill all studio
instructor syllabus requirements and all applicable
catalog and music handbook requirements
(including the completion at least 16 semester
hours of applied guitar); and achieve a cumulative
applied music grade point average of at least 3.0

N/A

North Park University School of Music, Art, and Theatre: Music
Applied Music Levels of Expectation for the Bachelor of Music in Performance:
Harp (AMUS 1350)
These guidelines are in place through the semester in which the student completes the

required number of ap

lied harp credits for this degree

Level

Special Requirements

Technical Expectations and Repertoire
Examples

Juries

Entrance
Audition

-Application to the institution is required
before audition; acceptance to the institution
is preferred
-minimum GPA: 2.75
-minimum ACT: 19

- Prepare two contrasting movements or
excerpts from your repertoire (from

Baroque to the present).

-Sight reading may be requested

N/A

First-Year

-Must perform at least twice during the year
on General Recitals (8 performances total
before graduation)

Technical expectations:
Concentrated work on foundational concepts
including finger action, wrist action, and tone

quality. Scales and arpeggios are performed
with multiple dynamics and tempi.

Etudes: Lariviere or similar
Solos: Fantasie on a Theme of Haydn, M.

Grandjany; Vers la Source dans le Bois,
MarcelTournier or similar

-Fall and spring
semester juries
must be
completed with
passing grades

Sophomore

-Sophomore Conference:

-At least three solo performances in General
Recitals in the academic year leading up to
the Conference
-One additional piece, not previously
offered on a General Recital, is performed
at the Conference

Technical expectations: Scales and arpeggios
in triplet and dotted rhythms, performed with
multiplicity of dynamics and tempi.

Etudes: Lariviere or similar
Solos: Absidioles, B. Andres; Etude de Concert,

“Au Matin”, Marcel Tournier or similar
Standard orchestra excerpts

-Fall and spring
semester juries
must be
completed with
passing grades

Junior

-Third-Year Recital:
-25-30 minutes of music if shared recital; 45
minutes of music if solo recital
-must be scheduled fall semester

-Must perform at least twice during the year
on General Recitals (8 performances total
before graduation)

Technical expectations:

Continued technical development per student’s
level of competency. Continuation of work on
scales and arpeggios in triplet and dotted rhythms,
performed with multiple dynamics and tempi.

Etudes: Bochsa or similar

Solos: Sonate, Hindemith; Danse Sacrée et
Profane, Claude Debussy or similar

-Fall semester
jury would occur

at the discretion of

the applied
instructor

-Spring semester
jury must be
completed with a
passing grade
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Standard orchestra excerpts

Technical expectations: Continued technical -Jury in the

Senior -Fourth-Year Recital:
-50-55 minutes of music development per student’s level of semester when the
-can be scheduled either fall or spring competency. Continuation of work on scales and recital occurs
semesters arpeggios in triplet and dotted rhythms, performed | would occur at the
with multiple dynamics and tempi. discretion of the
-Must perform at least twice during the year applied instructor
on General Recitals (8 performances total Etudes: Posse or similar
before graduation) -Jury in the
Solos: Rhapsodie, Marcel Grandjany; Suite for semester in which
Harp, Benjamin Britten or similar the recital does
Standard orchestra excerpts not occur must be
completed with a
passing grade
Graduation -To graduate, students must fulfill all studio N/A
instructor syllabus requirements and all
applicable catalog and music handbook
requirements (including the completion at
least 16 semester hours of applied harp);
and achieve a cumulative applied music
grade point average of at least 3.0
North Park University School of Music, Art, and Theatre: Music
Applied Music Levels of Expectation for the Bachelor of Music in Performance:
Horn (AMUS 1420)
These guidelines are in place through the semester in which the student completes the
required number of applied credits for this degree
Level Special Requirements Technical Expectations and Juries
Repertoire Examples
Entrance -Application to the institution is required before N/A
Audition audition; acceptance to the institution is preferred
-minimum GPA: 2.75
-minimum ACT: 19
-Prepare two complete movements or excerpts that
demonstrate lyrical playing and technical agility, and
two 2-octave major scales.
-Sight reading may be requested
First-Year -Must perform at least twice during the year on PLEASE SEE BELOW FOR | -Fall and spring semester
General Recitals (8 performances total before THE FOUR-YEAR juries must be completed
graduation) SEQUENCE: * indicates for with passing grades
Performance majors only
Sophomore -Sophomore Conference: -Fall and spring semester
-At least three solo performances in General Recitals juries must be completed
in the academic year leading up to the Conference with passing grades
-One additional piece, not previously offered on a
General Recital, is performed at the Conference
Junior -Third-Year Recital: -Fall semester jury would
-25-30 minutes of music if shared recital; 45 minutes occur at the discretion of
of music if solo recital the applied instructor
-must be scheduled fall semester
-Spring semester jury must
-Must perform at least twice during the year on be completed with a
General Recitals (8 performances total before passing grade
graduation)
Senior -Fourth-Year Recital: -Jury in the semester when

-50-55 minutes of music
-can be scheduled either fall or spring semesters

the recital occurs would
occur at the discretion of
the applied instructor
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-Must perform at least twice during the year on
General Recitals (8 performances total before
graduation)

-Jury in the semester in
which the recital does not
occur must be completed

with a passing grade

Graduation -To graduate, students must fulfill all studio instructor N/A
syllabus requirements and all applicable catalog and
music handbook requirements (including the
completion at least 16 semester hours of applied
horn); and achieve a cumulative applied music grade
point average of at least 3.0
FIRST-YEAR RECOMMENDATIONS
SCALES Major and Natural Minor Scales SOLOS Beethoven: Horn Sonata
Cherubini: Sonata No. 1 from Two Sonaten*
ETUDES Maxime-Alphone: Book 1 Glazunov: Reverie
Kopprash: Book 1 (Etudes 1-15) Gliere: Intermezzo or Nocturne
Mozart: First Horn Concerto
MATERIALS Farkas: The Art of French Horn Playing Mozart: Third Horn Concerto
Saint-Saens: Morceau de Concert
Strauss: Nocturno
SECOND-YEAR RECOMMENDATIONS
SCALES Major, Natural, Harmonic and Melodic Minor Scales SOLOS Eichborn: Horn Sonata
(scale boundary exam recommended) F. Strauss: Concerto
Haydn: Horn Concerto No. 1
ETUDES Brophy: Technical Studies for Solving Special Problems Mozart: Horn Concerto No. 4
Kling: Horn Schule Nellybell: Scherzo Concertante*
Kopprash: Book 1 (Etudes 16-31) Reinecke: Notturno
Maxime-Alphone: Book 2 Strauss: Horn Concerto No. 1
Vinter: Hunter's Moon
THIRD-YEAR RECOMMENDATIONS
ETUDES Gallay: 40 Preludes SOLOS Dukas: Villanelle
LaBar: Horn Player's Audition Handbook Hindemith: Horn Sonata
Mel Bay: Anthology of Orchestral Horn Music Mozart: Horn Concerto No. 2
Neuling: Bagatelle
Schumann: Adagio & Allegro*
FOURTH-YEAR RECOMMENDATIONS
ETUDES 335 Selected & Progressive Etudes for the French Horn SOLOS Gliere: Horn Concerto
Dauprat: Twelve Etudes Rheingberger: Horn Sonata
Gates: Odd- Meter Etudes for Treble Voices Hidas: Concerto for Horn, No. 1
Orchestral Excerpts of Beethoven, Brahms, & Tchaikovsky F. Strauss: Introduction, Theme and Variations*
North Park University School of Music, Art, and Theatre: Music
Applied Music Levels of Expectation for the Bachelor of Music in Performance:
Oboe (AMUS 1530)
These guidelines are in place through the semester in which the student completes the
required number of applied oboe credits for this degree
Level Special Requirements Technical Expectations and Repertoire Examples Juries
Entrance -Application to the institution is N/A
Audition required before audition; acceptance
to the institution is preferred
-minimum GPA: 2.75
-minimum ACT: 19
-Prepare two complete movements
or excerpts that demonstrate lyrical
playing and technical agility, and
two 2-octave major scales.
-Sight reading may be requested
First-Year | -Must perform at least twice during -Technical expectations: Concentrated work on foundational -Fall and
the year on General Recitals (8 concepts including embouchure and reed placement; breathing spring
performances total before and use of air; tone quality, vibrato, intonation, and proper semester juries
graduation) finger placement. Students are expected to learn the basics of must be
reed making as a first year performance major and be close to completed
self-sufficient by the end of the year. with passing
grades
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-Practice: 1 — 1.5 hours per day playing, 1 hour per day reed
making

-Etudes: Barrett, The Complete Method for Oboe, articulation
studies and melodic studies

-All major scales (2 octaves when possible) and minor scales up
to 3 flats and sharps
-Solos: A complete concerto or sonata from the baroque or
classical era
-Standard orchestral excerpts (primarily listening study)

Sophomore

-Sophomore Conference:
-At least three solo performances in
General Recitals in the academic
year leading up to the Conference

-One additional piece, not previously
offered on a General Recital, is
performed at the Conference

-Technical expectations: Control of and consistency of tone
quality and sound production. Begin to explore extended
techniques such as double-tongue and circular breathing or
alternatives to execute more challenging technical passages.
Perfection of reed making technique.

-Practice: 1.5 — 2 hours/day, 1 hour per day reed-making

-Etudes: Barrett, The Complete Method for Oboe, Melodic
Studies, Grand Studies

-All major and minor scales, full range of the instrument
-Solos: Mozart Concerto or quartet or other similar classical

concerto; 20" century sonata from the list below.
-Standard orchestral excerpts

-Fall and
spring
semester juries
must be
completed
with passing
grades

Junior

-Third-Year Recital:

-25-30 minutes of music if shared
recital; 45 minutes of music if solo
recital
-must be scheduled fall semester

-Must perform at least twice during
the year on General Recitals (8
performances total before
graduation)

-Technical expectations: Focus on preparation for auditions.
Perfect fast tongue technique, long sustained phrasing,
appropriate and efficient breathing, finger movement, etc.
Develop good habits for extended practicing. Explore auxiliary
instruments (English Horn, Oboe D’ Amore).

-Practice: 3 hours per day, 1 hour per day reed-making
-Etudes: Ferling, 48 studies
-Solos: Mozart Concerto in C Major, Strauss or Vaughan-
Williams Concerto, Hindemith, Dutilleux, or Poulenc Sonata,
other solos of choice to present 30-minute recital
-Standard orchestral excerpts. Student should attempt a

professional or summer festival audition or prepare a list and
perform a mock audition for their peers.

-Fall semester
jury would
occur at the
discretion of
the applied

instructor

-Spring
semester jury
must be
completed
with a passing
grade

Senior

-Fourth-Year Recital:
-50-55 minutes of music
-can be scheduled either fall or
spring semesters
-Must perform at least twice during
the year on General Recitals (8
performances total before
graduation)

-Technical expectations: Tone production and control, reed-
making competency and consistency, breath control, basic
instrument repair. Competency on auxiliary instrument
required.

-Practice: 3 hours per day, 1 hour per day reed-making

-Etudes: Barrett, Melodic Studies, Orchestral excerpts for Oboe
by John Ferillo

-Solos: Recital Preparation: At least 4 complete works of
contrasting style and period. Prefer at least one chamber music
work, at least two works with Piano accompaniment.

-Standard orchestral excerpts. A performance major must take
at least one professional or summer festival audition during their
senior year.

-Jury in the
semester when
the recital
occurs would
occur at the
discretion of
the applied
instructor
-Jury in the
semester in
which the
recital does
not occur must
be completed
with a passing
grade

136



Graduation | -To graduate, students must fulfill all N/A
studio instructor syllabus
requirements and all applicable
catalog and music handbook
requirements (including the
completion at least 16 semester
hours of applied oboe); and achieve
a cumulative applied music grade
point average of at least 3.0
North Park University School of Music, Art, and Theatre: Music
Applied Music Levels of Expectation for the Bachelor of Music in Performance:
Percussion (AMUS 1600)
These guidelines are in place through the semester in which the student completes the
required number of applied percussion credits for this degree
Level Special Requirements Technical Expectations and Repertoire Juries
Examples
Entrance -Application to the institution is required before N/A
Audition audition; acceptance to the institution is preferred
-minimum GPA: 2.75
-minimum ACT: 19
-Prepare two pieces, one snare etude, such as those
found in “Portraits of Rhythm: by Anthony J.
Cirone, and one piece for a mallet instrument
and/or timpani. Four mallet playing is desired.
-Drum set: Demonstrate competency with various
styles such as swing, Latin, ballad, and rock.
-Sight reading may be requested
First-Year -Must perform at least twice during the year on Two mallet study -Bach "Violin -Fall and spring
General Recitals (8 performances total before Concerto in a minor" or a Bach Partita semester juries must be
graduation) completed with passing
One of GH Green's Xylophone Rags grades
Technical-"Instruction Course for the
Xylophone" by GH Green
Snare-"Portraits in Rhythm" by Anthony
Cirone
Portraits in Rhythm" by Anthony Cirone
Technical-"Wrist and Finger Stroke
Control" by Charles Wilcoxin and "Stick
Control" by GL Stone
All major and minor scales, two octaves
Basic rudiments: flams, flam taps, flam
accent, paradiddles, ruffs and rolls
Sophomore -Sophomore Conference: Four mallet marimba study-"Rain -Fall and spring
-At least three solo performances in General Dance" by Alice Gomez and Marilyn semester juries must be
Recitals in the academic year leading up to the Rife completed with passing
Conference grades

One of the Musser Etudes/Preludes
-One additional piece, not previously offered on a
General Recital, is performed at the Conference Technical-“Four Mallet Method for
Marimba” by Moyer or “Method of
Movement” by Stevens
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Rudimental Snare Drum-"America's
NARD Book" compilation

Multiple Percussion Solos- Grade 3 and
above

Additional rudiments: flam accent
number 2, paradiddle-diddles, flam
paradiddles, etc.

Junior -Third-Year Recital: “Etuden for Timpani” by Hochrainer, -Fall semester jury
-25-30 minutes of music if shared recital; 45 “The Solo Timpanist” by Vic Firth would occur at the
minutes of music if solo recital discretion of the
-must be scheduled fall semester Solos and excerpts in addition to the applied instructor
above etudes
-Must perform at least twice during the year on -Spring semester jury
General Recitals (8 performances total before Technical-“Fundamental Method for must be completed with
graduation) Timpani” by Mitchell Peters a passing grade
Percussion Accessories
Further 4 mallet marimba study
Senior -Fourth-Year Recital: 4 mallet vibraphone-grade 4 solo and -Jury in the semester
-50-55 minutes of music above when the recital occurs
-can be scheduled either fall or spring semesters Technical-"Vibraphone Technique: would occur at the
Dampening and Pedaling" discretion of the
-Must perform at least twice during the year on applied instructor
General Recitals (8 performances total before Snare Drum- "12 Etudes" by Delecluse
graduation) -Jury in the semester in
Excerpts for snare drum, xylophone and which the recital does
glockenspiel-"Porgy and Bess", not occur must be
"Scheherazade", "Sorcerer's Apprentice" completed with a
passing grade
Graduation -To graduate, students must fulfill all studio N/A

instructor syllabus requirements and all applicable
catalog and music handbook requirements
(including the completion at least 16 semester
hours of applied percussion); and achieve a

cumulative applied music grade point average of at

least 3.0

North Park University School of Music, Art, and Theatre: Music

Applied Music Levels of Expectation for the Bachelor of Music in Performance:

Piano (AMUS 1110)

For Applied Music Levels for Harpsichord and Organ, please see the syllabi for AMUS 1120,
Harpsichord, and AMUS 1130, Organ

These guidelines are in place through the semester in which the student completes the required number of applied piano credits for
this degree

Level Special Requirements Repertoire Examples and Technical Juries
Expectations
Entrance -Application to the institution is required -Students who intend to pursue this N/A
Audition before audition; acceptance to the institution | degree are expected to have studied a

is preferred
-minimum GPA: 2.75
-minimum ACT: 19

-Prepare three pieces (at least one by J.S.
Bach), all major scales, and arpeggios (2-4

octaves).

-Sight reading may be requested.

significant portion of the following
repertoire prior to enrolling:

-Bach 2-/3-part inventions
-Mozart sonatas
-Beethoven sonatas, such as Op. 2,
nos. 1 and 2; Op. 14; and Op. 79
-Chopin nocturnes, waltzes, mazurkas,
preludes
-Debussy preludes
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-20%/21% century repertoire
-All major scales and arpeggios

First-Year

-Must perform at least twice during the year
on General Recitals (8 performances total
before graduation)
- All jury repertoire must be memorized in all
semesters

-With permission from the piano faculty, a

student may substitute a major chamber piece

or accompaniment for any of the specified

repertoire in a given term. Examples would
include works for strings and piano; song

cycles; and instrumental sonatas with piano.

Repertoire for the year:
-One sinfonia or comparable
composition of J.S. Bach
-A complete Classical sonata,
variation set, or concerto
-a major Romantic period piece
lasting 5-8 minutes
-an American work

-Fall semester jury:
-specified repertoire from the
list
-all major scales-four octaves
(quarter @96)

-all major arpeggios with
inversions;

-Spring semester jury:
-remaining specified
repertoire from the list
-all minor scales — four
octaves (quarter @96)

-all minor arpeggios with

inversions

Sophomore

-Sophomore Conference:

-At least three solo performances in General
Recitals in academic year leading up to the
Conference
-One piece, not previously performed on a
General Recital, is performed at the
Conference

-Must perform at least twice during the year
on General Recitals (8 performances total
before graduation)

-Repertoire for the year:
-Bach Prelude and Fugue from WTC
or several suite movements
-A complete Classical sonata,
variation set, or concerto
-A work by Chopin, Schumann,
Schubert, Liszt, or Brahms
-A work by Debussy or Ravel
-A 20th/21* century work

-Fall semester jury:
-Specified repertoire from the
list in at least three musical
styles
-All arpeggios with
inversions, tonic and
dominant sevenths
-Spring semester jury:
-Remaining selections from
the repertoire list
-All major and harmonic
minor scales in contrary
motion
-One self-prepared piece,
chosen by the student,
memory not required

Junior

-Third-Year Recital:
-25-30 minutes of music if shared recital; 45
minutes of music if solo recital
-must occur in the fall semester

-Must perform at least twice during the year
on General Recitals (8 performances total
before graduation)

-Repertoire for the year:
-Scarlatti sonata(s) or Bach prelude
and fugue or suite movements
-A complete sonata, concerto, or set of
variations
-An etude by Chopin, Liszt,
Rachmaninoff, or Debussy
-A work by Hindemith, Copland,
Bartok, Prokofiev, or Schoenberg

-Fall Semester Jury: would
only occur at the discretion of
the studio instructor
-Spring Semester Jury:
-Remaining selections from
the repertoire list
-All major scales in 3", 6ths,
and 10ths — four octaves
(quarter @96)
-One self-prepared piece
chosen by the student;
memory not required

Senior

-Fourth-Year Recital
-50-55 minutes of music
-May occur in either the fall or spring
semesters

-Must perform at least twice during the year
on General Recitals (8 performances total
before graduation)

Repertoire for the year:
-A major work from the Baroque
period

-A complete sonata, concerto, or set of

variations

-A major work by Chopin, Schumann,

Schubert, Liszt, Mendelssohn, or
Brahms

-A work by Debussy or Ravel
-An American work written after 1950

-Jury in the semester in
which the recital occurs:
would occur at the discretion

of the studio instructor
-Other semester jury:
-Remaining selections from
the repertoire list
-One etude by Czerny,
Waxman, Clementi or
another similar composer

-All harmonic minor scales in

3rds, 6ths, and 10ths — four
octaves (quarter @96)
-One self-prepared piece
chosen by the instructor and
given to the student two
weeks prior to the jury:

memory not required
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Graduation -To graduate, students must fulfill all studio N/A
instructor syllabus requirements and all
applicable catalog and music handbook
requirements (including the completion of at
least 16 semester hours of applied piano);
and achieve a cumulative applied music
grade point average of at least 3.0
North Park University School of Music, Art, and Theatre: Music
Applied Music Levels of Expectation for the Bachelor of Music in Performance:
Saxophone (AMUS 1520)
These guidelines are in place through the semester in which the student completes the
required number of applied saxophone credits for this degree
Level Special Requirements Technical Expectations and Repertoire Examples Juries
Entrance -Application to the institution is required N/A
Audition | before audition; acceptance to the institution is
preferred
-minimum GPA: 2.75
-minimum ACT: 19
-Prepare two complete movements or excerpts
that demonstrate lyrical playing and technical
agility, and two 2-octave major scales.
-Sight reading may be requested
First-Year -Must perform at least twice during the year Posture and Hand Position -Fall and
on General Recitals (8 performances total Embouchure strengthening spring
before graduation) Breath Control semester
Articulation Progress juries must be
All Major Scales, Harmonic Minors to 4 sharps and completed
flats, Chromatic Scale with passing
48 Famous Studies - Ferling grades
Rubank - Advanced Method
Kynaston - Daily Studies
The Orchestral Saxophonist Excerpts - Multiple Books
Sight Reading Progress
High Tones For Saxophone - Eugene Rousseau
Introduction of Vibrato
Aria - Eugene Bozza
Solos For the Alto Saxophone - Larry Teal
Sophomore -Sophomore Conference: Posture and Hand Position -Fall and
-At least three solo performances in General Alto Straight Forward between legs spring
Recitals in the academic year leading up to the Embouchure strengthening semester
Conference Breath Control and Tonguing Patterns for Speed juries must be
Tone Production - with Vibrato completed
-One additional piece, not previously offered Reed and Mouthpiece Adjustment with passing
on a General Recital, is performed at the All Major Scales, Natural, Harmonic and Melodic grades
Conference Minors, Chromatic Scale
Sight Reading Progress
Altissimo Register Progress
Improvisation et Caprice - Eugene Bozza
Concerto - Dubois
Tableaux de Provence - Maurice
The Orchestral Saxophonist Excerpts - Multiple Books
Junior -Third-Year Recital: Embouchure strengthening -Fall semester

-25-30 minutes of music if shared recital; 45
minutes of music if solo recital
-must be scheduled fall semester

-Must perform at least twice during the year
on General Recitals (8 performances total
before graduation)

Breath Control - Tonguing Patterns for Speed
Tone Production - Vibrato
Reed and Mouthpiece Adjustment
All Major Scales, Natural, Harmonic and Melodic
Minors, Chromatic Scale
Sight Reading Progress
Posture

jury would
occur at the
discretion of
the applied
instructor
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Reed Selection and Adjustment
All Major and Minor Scales, Arpeggios, Chromatic
Scale
Eight Etude Techniques - Londeix
The Orchestral Saxophonist Excerpts - Multiple Books
Sonata - Paul Creston
Caprice en Forme de Valse
Concertino de Camera - Jacque Ibert

-Spring
semester jury
must be
completed
with a
passing grade

Senior -Fourth-Year Recital: Embouchure strengthening -Jury in the
-50-55 minutes of music Breath Control semester
-can be scheduled either fall or spring Tonguing Patterns for Speed when the
semesters Tone Production and Vibrato recital occurs
-Must perform at least twice during the year Reed and Mouthpiece Adjustment would occur
on General Recitals (8 performances total All Major Scales, Natural, Harmonic and Melodic at the
before graduation) Minors, Chromatic Scale discretion of
Sight Reading Progress the applied
All Major and Minor Scales, Arpeggios, Chromatic instructor
Scale
Etude Books - Marcel Mule -Jury in the
32 Etudes and Technical Studies - Senon semester in
The Orchestral Saxophonist Excerpts - Multiple Books which the
Fuzzy Bird Sonata - Takashi Yoshimatsu recital does
Concerto for Alto Saxophone - Karel Husa not occur
Concerto for Alto Saxophone - Alexander Glazunov must be
Concertino for Alto Saxophone - Phil Woods completed
with a
passing grade
Graduation | -To graduate, students must fulfill all studio N/A
instructor syllabus requirements and all
applicable catalog and music handbook
requirements (including the completion at
least 16 semester hours of applied saxophone);
and achieve a cumulative applied music grade
point average of at least 3.0
North Park University School of Music, Art, and Theatre: Music
Applied Music Levels of Expectation for the Bachelor of Music in Performance:
Trombone (AMUS 1410)
These guidelines are in place through the semester in which the student completes the
required number of applied trombone credits for this degree
Level Special Requirements Technical Expectations and Repertoire Juries
Examples
Entrance -Application to the institution is required before N/A
Audition audition; acceptance to the institution is preferred
-minimum GPA: 2.75
-minimum ACT: 19
-Prepare two complete movements or excerpts that
demonstrate lyrical playing and technical agility,
and two 2-octave major scales.
-Sight reading may be requested
First-Year -Must perform at least twice during the year on - Technical expectations: Concentrated work on -Fall and
General Recitals (8 performances total before foundational concepts including embouchure and spring
graduation) its muscular development and physiology; semester juries
breathing and use of air; tone quality (buzzing must be
with and without mouthpiece); and the completed
coordination of lip vibrations controlled by with passing
hearing. Scales are performed with a multiplicity grades

of articulations.
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- Etudes: Rochuet/Bordogni "Melodious Etudes"
Book 1, Tyrell- "40 Progressive Studies",
Voisin/Dusfresne- "Develop Sight Reading" and
similar.

- Solos: Guillmant "Morceau Symphonique",
Galliard "Sonatas" and similar
- Standard orchestral excerpts such as Berlioz
"Hungarian March", Saint Saens "Adagio" from
Symphony #3.

Sophomore -Sophomore Conference: - Technical expectations: Continuation of -Fall and
-At least three solo performances in General embouchure development as the music gets spring
Recitals in the academic year leading up to the progressively more demanding; sight-reading; semester juries
Conference vibrato; expansion of dynamics, range, multiple- must be
articulation, pedal tones and executing intervals completed
-One additional piece, not previously offered on a securely. Scales and arpeggios. with passing
General Recital, is performed at the Conference grades
- Etudes: ; Rochuet/Bordogni "Melodious
Etudes" Book 2, Blazhevich "Clef Studies",
Voisin/Dusfresne- "Develop Sight Reading" and
similar
- Solos: David- "Concertino", Rimsky Korsakoff
"Concerto", and similar (select solo for
Sophomore Conference, spring semester)
- Standard orchestral excerpts such as Mozart
Requiem "Tuba Mirum" ; Rossini "La Gazza
Ladra".
Junior -Third-Year Recital: - Technical expectations: Continued technical -Fall semester
-25-30 minutes of music if shared recital; 45 development per student’s level of competency; jury would
minutes of music if solo recital use of alto and tenor clefs. Modal Scales. occur at the
-must be scheduled fall semester discretion of
- Etudes: add Paris Conservatory Etudes- the applied
-Must perform at least twice during the year on Masson, Boutry, etc. instructor
General Recitals (8 performances total before
graduation) - Solos: (prepare repertoire for Third-Year -Spring
Recital) Saint-Saens "Cavatine", Jongen- "Aria semester jury
and Polonaise", Hindemith "Sonata" and similar . must be
- Standard orchestral excerpts such as Wagner completed
"Ride of the Valkuries", Ravel- "Bolero" with a passing
grade
Senior -Fourth-Year Recital: - Technical expectations: Continued technical -Jury in the
-50-55 minutes of music development per student’s level of competency; | semester when
-can be scheduled either fall or spring semesters use of alto trombone, Modal scales and 7th chord the recital
-Must perform at least twice during the year on arpeggios. occurs would
General Recitals (8 performances total before occur at the
graduation) - Etudes: Bozza- "Etudes", Song Study and discretion of
similar the applied
instructor
- Solos: Wagenseil "Concerto"; Albrechtberger,
"Concerto", Pryor- "Blue Bells of Scotland" and -Jury in the
similar (prepare repertoire for Fourth-Year semester in
Recital) which the
recital does not
- Standard orchestral excerpts such as Stravinsky | occur must be
"L Histoire du Soldat" and "Firebird Suite", completed
Mabhler "Symphony #3", Berg- "3 Pieces", with a passing
Rossini "William Tell Overture" grade
Graduation -To graduate, students must fulfill all studio N/A

instructor syllabus requirements and all applicable
catalog and music handbook requirements
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(including the completion at least 16 semester
hours of applied trombone); and achieve a
cumulative applied music grade point average of at
least 3.0

North Park University School of Music, Art, and Theatre: Music

Applied Music Levels of Expectation for the Bachelor of Music in Performance:

Trumpet (AMUS 1400)
These guidelines are in place through the semester in which the student completes the
required number of applied trumpet credits for this degree

Level Special Requirements Technical Expectations and Juries
Repertoire Examples
Entrance -Application to the institution is required before N/A
Audition audition; acceptance to the institution is preferred
-minimum GPA: 2.75
-minimum ACT: 19
-Prepare two complete movements or excerpts that
demonstrate lyrical playing and technical agility,
and two 2-octave major scales.
-Sight reading may be requested
First-Year -Must perform at least twice during the year on Repertoire for the year -Fall and spring semester
General Recitals (8 performances total before Required Reading and Listening: | juries must be completed
graduation) selected by the instructor with passing grades
Methods: Fall Jury:
Arban: Complete Conservatory All major scales and
Method arpeggios
Clarke: Technical Studies One solo selection with a
Cichowicz: Trumpet Flow Studies | possible etude selection
Salvo: 240 Exercises for Double
and Triple Tonguing Spring Jury:
Transposition: All minor scales (all three
Colin: Rhythms Complete forms) and arpeggios
One solo selection with a
Solos: possible etude selection
One from each of the following
categories:
Modern, Cornet, Classical (Haydn
or Hummel)
Orchestral Excerpts:
Five selected with varied goals
Sophomore -Sophomore Conference: Repertoire for the year -Fall and spring semester

-At least three solo performances in General
Recitals in the academic year leading up to the
Conference

-One additional piece, not previously offered on a
General Recital, is performed at the Conference

Required Reading and Listening:
selected by the instructor

Methods:
Vizzutti: Trumpet Method, Book 1
Transposition:
Bordogni: 24 Etudes

Solos:
One from each of the following
categories:
Modern, Cornet, Classical (Haydn
or Hummel), Baroque

Orchestral Excerpts:

juries must be completed
with passing grades

Fall Jury:
All major/minor scales
and arpeggios
One solo selection with a
possible etude
selection/orchestral
excerpts.

Spring Jury:
All major/minor scales
and arpeggios
One solo selection with a
possible etude
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Five more selected from House: A
Survey of 43 Orchestra Audition
Lists

selection/orchestral
excerpts

Junior -Third-Year Recital: Repertoire for the year -Fall semester jury would
-25-30 minutes of music if shared recital; 45 Required Reading and Listening: occur at the discretion of
minutes of music if solo recital selected by the instructor the applied instructor
-must be scheduled fall semester
Methods: -Spring semester jury
-Must perform at least twice during the year on Continuing work on foundational | must be completed with a
General Recitals (8 performances total before concepts of tone, articulation, passing grade
graduation) flexibility transposition and
technique. Fall Jury:
All major and minor
Solos: scales with arpeggios
Two from the following One solo selection with a
categories: possible etude
Modern, Cornet, Classical, selection/orchestral
Baroque & Unaccompanied excerpts
Orchestral Excerpts: Spring Jury:
Five selected from House: A All major and minor
Survey of 43 Orchestra Audition scales with arpeggios
Lists One solo selection with a
possible etude
selection/orchestral
excerpts
Senior -Fourth-Year Recital: Repertoire for the year -Jury in the semester
-50-55 minutes of music Required Reading and Listening: when the recital occurs
-can be scheduled either fall or spring semesters selected by the instructor would occur at the
-Must perform at least twice during the year on discretion of the applied
General Recitals (8 performances total before Methods: instructor
graduation) Charlier: 36 Etudes
-Jury in the semester in
Solos: which the recital does not
Repertoire based on senior recital | occur must be completed
and possible graduate school with a passing grade
audition requirements.
Fall Jury:
Orchestral Excerpts: Two Orchestral Excerpts
Five more selected from House: A | One solo selection with a
Survey of 43 Orchestra Audition possible etude selection
Lists
Spring Jury:
Two Orchestral Excerpts
One solo selection with a
possible etude selection
Graduation -To graduate, students must fulfill all studio N/A

instructor syllabus requirements and all applicable
catalog and music handbook requirements

(including the completion at least 16 semester hours

of applied trumpet); and achieve a cumulative
applied music grade point average of at least 3.0
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North Park University School of Music, Art, and Theatre: Music
Applied Music Levels of Expectation for the Bachelor of Music in Performance:
Tuba (AMUS 1450)
These guidelines are in place through the semester in which the student completes the

required number of applied tuba credits for this degree

Level

Special Requirements

Technical Expectations and Repertoire
Examples

Juries

Entrance
Audition

-Application to the institution is required
before audition; acceptance to the institution
is preferred
-minimum GPA: 2.75
-minimum ACT: 19

-Prepare two complete movements or

excerpts that demonstrate lyrical playing and

technical agility, and two 2-octave major
scales.

-Sight reading may be requested

N/A

First-Year

-Must perform at least twice during the year
on General Recitals (8 performances total
before graduation)

-Technical expectations: Concentrated work on

foundational concepts including embouchure
and its muscular development and physiology;
breathing and use of air; tone quality (buzzing
with and without mouthpiece); and the
coordination of lip vibrations controlled by
hearing. Scales ( including chromatic ) are
performed with a multiplicity of articulations.

-Etudes: Rochuet/Bordogni "Melodious
Etudes" Book 1, Tyrell- "Advanced Studies",
Arban's "Method" and similar.

-Solos: Hadad "Suite", Telemann "Adagio and
Allegro" and similar

-Standard band and orchestral excerpts such as
Tchaikowsky "1812 Overture" and "Symphony
#4 "

-Fall and spring
semester juries
must be
completed with
passing grades

Sophomore

-Sophomore Conference:
-At least three solo performances in General
Recitals in the academic year leading up to
the Conference

-One additional piece, not previously offered
on a General Recital, is performed at the
Conference

-Technical expectations: Continuation of
embouchure development as the music gets
progressively more demanding; sight-reading;
vibrato; expansion of dynamics, range,
multiple-articulation, pedal tones and executing
intervals securely. Scales and arpeggios.

-Etudes: ; Rochuet/Bordogni "Melodious
Etudes" Book 2, Blazhevich "70 Studies" and
similar
-Solos: Frackenpohl "Concertino"Gabrielli
"Ricercar", Lebedev "Concert Allegro" and
similar (select solo for Sophomore Conference,
spring semester)

-Standard band and orchestral excerpts such as
, Holst "Suite for Band", Berlioz "Hungarian
March" , Gershwin "An American In Paris"

-Fall and spring
semester juries
must be
completed with
passing grades

Junior

-Third-Year Recital:
-25-30 minutes of music if shared recital; 45
minutes of music if solo recital
-must be scheduled fall semester

-Technical expectations: Continued technical
development per student’s level of
competency; Modal Scales

-Etudes: add Kopprasch "60 Selected Studies"”

-Fall semester
jury would occur
at the discretion
of the applied
instructor
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-Must perform at least twice during the year
on General Recitals (8 performances total
before graduation)

-Solos: Galliard "Sonatas 5+6", Ross
"Concerto", Beversdorf "Sonata"and similar
(prepare repertoire for Third-Year Recital)

-Standard band and orchestral excerpts such as
Moussorgsky "Bydlo" from "Pictures", Wagner

"Meistersinger Overture"”, Holst "Planets"”

-Spring semester
jury must be
completed with a
passing grade

Senior -Fourth-Year Recital: -Technical expectations: Continued technical -Jury in the
-50-55 minutes of music development per student’s level of semester when
-can be scheduled either fall or spring competency; Modal scales and 7th chord the recital occurs
semesters arpeggios would occur at
-Must perform at least twice during the year the discretion of
on General Recitals (8 performances total -Etudes: add Blume "36 Studies", Kuehn "60 the applied
before graduation) Musical Studies" and similar instructor
-Solos: Capuzzi "Andante and Rondo", -Jury in the
Hindemith "Sonate", Vaughan Williams semester in
"Concerto" and similar (prepare repertoire for | which the recital
Fourth-Year Recital) does not occur
Standard band and orchestral excerpts such as must be
Mahler "Symphony #5", Stravinsky completed with a
"Petroushka", Bruckner "Symphony #4 passing grade
Graduation -To graduate, students must fulfill all studio N/A
instructor syllabus requirements and all
applicable catalog and music handbook
requirements (including the completion at
least 16 semester hours of applied tuba); and
achieve a cumulative applied music grade
point average of at least 3.0
North Park University School of Music, Art, and Theatre: Music
Applied Music Levels of Competency for the Bachelor of Music in Performance:
Violin (AMUS 1300)
For Applied Music Levels for Viola, please see the syllabus for AMUS 1310,
Viola
These guidelines are in place through the semester in which the student completes the
required number of applied violin credits for this degree
Level Special Requirements Technical Expectations and Repertoire Examples Juries
Entrance -Application to the institution is required before N/A
Audition audition; acceptance to the institution is preferred
-minimum GPA: 2.75
-minimum ACT: 19
-Prepare two complete movements or excerpts
from the standard classical repertoire (from
Baroque to the present) and an etude representing
the current level of technique, as well as three-
octave scales.
-Sight reading may be requested
First-Year -Must perform at least twice during the year on Note: students should study repertoire drawn from at -Fall and
General Recitals (8 performances total before least three periods during each academic year — spring
graduation) baroque, classical, romantic, 20th century, and semester
contemporary juries must
be
-Technical expectations: Development of proper completed
posture, focusing particularly on eliminating barriers | with passing
to comfortable and optimal use of joints in both arms grades
and the neck/head/shoulders. Comprehension of
interconnectedness of bow weight, speed, and
sounding point and the resulting gamut of tone
colors.
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-Technique: Scale work focusing on major and both
minor modes, one and three octaves

-Etudes: Sevcik, Schradieck, Mazas, Kayser, and
similar -Concerti, sonatas, and solo pieces by
Vivaldi, Bach, Handel, Accolay, DeBeriot, Corelli,
Tartini, et al

-Standard orchestral excerpts

Sophomore -Sophomore Conference: -Technical expectations: Continued postural -Fall and
-At least three solo performances in General awareness and development. Increased attention to spring
Recitals in the academic year leading up to the intonation and exploration of varied vibrato semester

Conference techniques. Development of various bow techniques | juries must
(legato, martelé, spiccato, sautille, portato, tremolo, be
-One additional piece, not previously offered on a son file, flautando, etc.). completed
General Recital, is performed at the Conference with passing
-Technique: Three-octave scales and arpeggios in all grades
major and minor keys, double-stops, and bow
exercises using methods by Sevcik, Flesch,
Galamian, et al -Etudes: Kreutzer, Dont, Rode, and
similar
-Concerti, sonatas, and solo pieces by Vitali, Bach,
Mozart, Beethoven, Schubert, Lalo, Kabalevsky, et
al
-Standard orchestral excerpts
Junior -Third-Year Recital: -Technical expectations: Refinement of all -Fall
-25-30 minutes of music if shared recital; 45 kinesthetic aspects of playing, including left hand semester
minutes of music if solo recital skills (shifts, vibrato, intonation, double-stops, etc.) | jury would
-must be scheduled fall semester and right hand technique (expressive and efficient occur at the
-Must perform at least twice during the year on use of the bow, including increased control in bow | discretion of
General Recitals (8 performances total before speed, placement, pressure, and bow distribution). the applied
graduation) instructor
-Technique: Three and four-octave scales and )
arpeggios in all major and minor keys, double-stops, -Spring
and bow exercises using methods by Sevcik, _ semester
Schradieck, Flesch, Galamian, et al jury must be
completed
-Etudes: Continuation of above etudes, plus Wlt}.l a
specialized studies of Sevcik, Schradieck, Rode, passing
Gavinies, Alard, et al, and introduction of caprices grade
by Wieniawski and Paganini
-Concerti, sonatas, solo pieces by Mozart,
Beethoven, Brahms, Schumann, Wieniawski, Bruch,
Mendelssohn, Sarasate, Vieuxtemps, et al
-Solo sonatas and partitas of Bach
-Standard orchestral excerpts
Senior -Fourth-Year Recital: -Technical expectations: Student should attain high -Jury in the
-50-55 minutes of music level of technical proficiency in all aspects of violin semester
-can be scheduled either fall or spring semesters playing and performing. when the
-Must perform at least twice during the year on recital
General Recitals (8 performances total before -Technique: Continuation of above technique, occurs
graduation) increasing the difficulty would occur
at the
discretion of
the applied
instructor
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-Etudes: Continuation of above etudes with

-Jury in the

emphasis on Paganini caprices

-Concerti, sonatas, solo pieces by Beethoven,
Barber, Bartok, Brahms, Copland, Dvorak,

Hindemith, Tchaikovsky, Sibelius, et al, and an
emphasis on selected works from the 20" century
repertoire

-Solo sonatas and partitas of Bach, Ysaye

-Standard orchestral excerpts

semester in
which the
recital does
not occur
must be
completed
with a
passing
grade

N/A

Graduation

-To graduate, students must fulfill all studio
instructor syllabus requirements and all applicable
catalog and music handbook requirements
(including the completion at least 16 semester
hours of applied violin); and achieve a cumulative

applied music grade point average of at least 3.0

North Park University School of Music, Art, and Theatre: Music
Applied Music Levels of Expectation for the Bachelor of Music in Performance:
Voice (AMUS 1200)

These guidelines are in place through the semester in which the student completes the

required number of applied voice credits for this degree

Juries

Level

Special Requirements

Repertoire Examples and Technical
Expectations
- Complete memorization

N/A

Entrance
Audition

-Application to the institution is required before
audition; acceptance to the institution is preferred
-minimum GPA: 2.75

-minimum ACT: 19

-Prepare two contrasting pieces, one in English and
one in a foreign language, both from memory. At
least one piece must be classical (art song or aria)
from the Baroque, Classical, or Romantic periods,
and one piece may be from the traditional musical

theatre repertory. All repertoire chosen for the
audition should demonstrate the student’s highest
level of vocal technique and musical understanding
achieved up to this point

-Sight singing may be requested

Clean onsets and offsets showing the
potential of vibrant quality of tones

- Inhalation and exhalation are mostly

-pitches and rhythms are accurate most

- Vocal resonance is developing
appropriate to the style

stable

of the time

-singer’s musicality and vocalism
express the music and story

-Art song emphasis (English and at

-Fall Semester Jury:

Two memorized

First-Year

-Must perform at least twice during the year on
General Recitals (8 performances total before
graduation)

least one semester of German, Italian,
and/or French language).

-A balanced representation of literature
from the Baroque, Classical, Romantic
and Contemporary periods. One
musical theatre piece may be studied
each semester, but not used as a jury
piece.

- Languages are sung with accurate
pronunciation and effective articulation

- Pitches and rhythms are accurate

at the jury.

Three memorized

pieces, both to be sung

-Spring Semester Jury:

pieces, two of which
must be performed at

the jury (the performer
chooses one, the jury

faculty choose one

other).
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- Resonance is developing with

chiaroscuro in most of the ranges

- Breath management shows sufficient
stability and vocal energy

- Performance shows the singer’s
understanding of the text and style
-Art song emphasis, but also including

-Fall Semester Jury:
Three memorized

-Sophomore Conference:
-At least three solo performances in General Recitals

in the academic year leading up to the Conference
-One additional piece, not previously offered on a
General Recital, is performed at the Conference

Sophomore

-Must perform at least twice during the year on
General Recitals (8 performances total before
graduation)

opera, oratorio, and/or cantata arias as
appropriate balancing styles and
covering English, Italian, French and
German repertoire. One musical
theater piece may be studied each
semester but not used as a jury piece.

- All languages are accurate in
pronunciation and articulation

- The singer communicates the
meaning of much of the text

- Inhalation is silent and easy,
exhalation provides support and
buoyancy

- Accurate pitches and rhythms along
with accurate execution of all musical
markings
-Recital should reflect a range of

pieces, including one
aria, two of which
must be performed
(performed must begin
with an aria; jury
faculty choose one
other piece)

-Spring Semester Jury:
Four memorized
pieces, including one
aria, two of which
must be performed
(faculty choose one
other piece)

-Fall Semester Jury:
Would occur at the

Junior -Third-Year Recital:

of music if solo recital
-must be scheduled fall semester

graduation)

-25-30 minutes of music if shared recital; 45 minutes

periods, languages and genres, and may
include one musical theatre piece
-Should include a song cycle or cantata
or at least ten minutes of length

discretion of the studio

instructor

-Spring Semester Jury:

-Must perform at least twice during the year on
General Recitals (8 performances total before

- The physical, musical and vocal
choices made by the singer allow their
individual artistry to engage the
listeners in the entire performance. The

Five memorized

pieces, two of which

are performed and
followed by a piece
chosen by the jury

performance is personally expressive
and meaningful all of the time

- The style presented is idiomatic.
Memorization is natural and complete
for the recital

- The singer and pianist are coordinated
in their efforts toward the same artistic
goals

- All languages are accurate in
pronunciation and articulation, and
demonstrate idiomatic characteristics.
The singer communicates the meaning

of all text.
-same repertoire guidelines as the third-

faculty

-Jury in the semester
when the recital

Fourth-Year Recital:

Senior
-50-55 minutes of music

graduation)

-can be scheduled either fall or spring semesters

-Must perform at least twice during the year on

year recital, although if a song cycle
was included in the third-year recital, a
cantata should be included in this
recital

General Recitals (8 performances total before

occurs: Would only
occur at the discretion
of the studio instructor
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- The singer and pianist are fully
coordinated in their efforts toward the
same artistic goals in the entire
performance.

- All the technical aspects including

-Jury in the semester
when the recital does
not occur: Five
memorized pieces,
three of which are
performed, and

breath management, tone quality, followed by two
intonation, language and diction should | pieces that the faculty
be well developed and the singer choose
should demonstrate enough stamina
and stability to sing a whole recital
program.
Graduation | -To graduate, students must fulfill all studio instructor N/A

syllabus requirements and all applicable catalog and
music handbook requirements (including the
completion at least 16 semester hours of applied
voice); and achieve a cumulative applied music grade
point average of at least 3.0

North Park University School of Music, Art, and Theatre: Music

Applied Music Levels of Expectation for the Bachelor of Music in Music in Worship: Instruments
Organ (AMUS 1130); Gospel/Contemporary Piano (AMUS 2120); B-3 Organ (AMUS 2130); Jazz/Contemporary Bass (AMUS

2330); Jazz/Contemporary Guitar (AMUS 2340);
and Drum Set (AMUS 2600)
[See separate document for BMMW, Voice for Worship (AMUS 2250)]
These guidelines are in place through the semester in which the student completes the
required number of applied credits for this degree

Level Special Requirements Repertoire Examples and Juries
Technical Expectations
Entrance -Application to the institution is required before the audition; N/A
Audition acceptance to the institution is preferred

-minimum GPA: 2.75
-minimum ACT: 19

-Organists should prepare three pieces: one by J.S. Bach, a piece
of contrasting style, and a hymn. One selection may be played on
the B-3 organ (singing while accompanying is desired, but not
required).

-Pianists/Keyboardists should prepare three pieces (at least one by
J.S. Bach), all major scales, and arepeggios (2-4 octaves). One of
the selections should be a sacred piece (traditional, contemporary
or gospel), played on either piano or B-3 organ. Singing while
accompanying is desired, but not required.

-Bass players should demonstrate the ability to play a bass line
over chord changes (blues, rhythm changes, or standard jazz
tunes, for example); presenting a classical piece (using bow) is to
your advantage but is not required.

-Guitar players should prepare at least one selection in the
contemporary style, demonstrating the ability to comp chords and
play an accompaniment while singing. In addition, auditionees
should prepare a I, IV, V7 chord progression in four different
keys, and demonstrate the ability to play a melodic line with or
without an accompaniment.

-Drum set: Demonstrate competency with various styles such as
swing, Latin, ballad, and rock

-Sight reading may be requested
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First-Year

-The appropriate applied area supervisor and the Director of the
Music in Worship program will consult with the student on what
portions of the student’s applied study will be devoted to classical
and contemporary/gospel styles

-Must perform at least once or twice during the year on General
Recitals (6 performances total before graduation)

-Repertoire and technical
exercises as assigned (see the
appropriate syllabus)

-Fall and spring
semester juries must
be completed with
passing grades

Sophomore Sophomore Conference: -Repertoire and technical -Fall and spring
-Two pieces, or excerpts of pieces, of contrasting styles, are exercises as assigned (see the | semester juries must
performed at the Conference appropriate syllabus) be completed with
passing grades
-Must perform at least once or twice during the year on General
Recitals (6 performances total before graduation)
Junior -Must perform at least once or twice during the year on General -Repertoire and technical -Fall and spring
Recitals (6 performances total before graduation) exercises as assigned (see the | semester juries must
appropriate syllabus) be completed with
passing grades
Senior Fourth-Year Recital: -Repertoire and technical -Fall and spring
-50-55 minutes of music, which will include solo and/or exercises as assigned (see the | semester juries must
combo/ensemble repertory of contrasting styles appropriate syllabus) be completed with
-The recital is developed in consultation with the Director of passing grades
Music in Worship program
-Must perform at least once or twice during the year on General
Recitals (6 performances total before graduation)
Graduation -To graduate, students must fulfill all studio instructor syllabus N/A
requirements and all applicable catalog and music handbook
(including the required number of applied music credits per the
institutional catalog); and achieve a cumulative applied music
grade point average of at least 3.0
North Park University School of Music, Art, and Theatre: Music
Applied Music Levels of Expectation for the Bachelor of Music in Music in Worship:
MUS 2250, Voice for Worship
These guidelines are in place through the semester in which the student completes the
required number of applied voice credits for this degree
Level Special Requirements Repertoire Examples and Juries
Technical Expectations
Entrance | -Application to the institution required before audition; N/A
Audition acceptance to the institution preferred

-minimum GPA: 2.75
-minimum ACT: 19

-Prepare two contrasting pieces, one in English and
one in a foreign language, both from memory. At least
one piece must be classical (art song or aria) from the
Baroque, Classical, or Romantic periods, and the other

piece may be a contemporary sacred piece, or a
traditional or contemporary musical theatre piece. All
repertoire chosen for the audition should demonstrate

the student’s highest level of vocal technique and
musical understanding achieved up to this point

-Sight singing may be requested

First-Year

-Must perform at least once or twice during the year on
General Recitals (6 performances total before
graduation)

-The goal for voice
training in this degree track
is to include both classical
and contemporary vocal
techniques and styles,
empbhasizing classical

-Fall semester jury: One hymn,
folk song setting, English art
song, and/or early church piece in
a classical style and technique,
and one sacred or secular piece in

151



-Please note: students taking applied voice for 1
semester hour in any given term should reduce their

jury pieces by one.

vocal techniques in the
first year or two,
depending on the vocal
development of the
student. Repertoire will be
focused primarily on
sacred music, either
classical or contemporary,
but may include other
genres, as appropriate for
worship services. English
will be the primary
language of the repertoire,
but some Italian, French,
Spanish and/or German
should be included.

a contemporary style or
technique.

-Spring semester jury: One hymn,
folk song setting, foreign
language art song, and/or early
church piece in a classical style
and technique, and one
contemporary piece in one of the
following styles: musical theatre,
jazz, pop, folk

Sophomore

-Sophomore Conference:
-Two pieces, or excerpts of pieces, of contrasting
styles, are performed at the Conference

-Must perform at least once or twice during the year on
General Recitals (6 performances total before
graduation)

-The two semesters of the
sophomore year may have
a different balance of
classical and contemporary
styles depending on the
student’s previous training,
vocal development, and
experience, so that studies
cover both
techniques/styles as needed
for development in both
styles. Emphasis should be
in the area needing the
most work.

-Fall and spring semester juries:
One or two classical pieces of
church music, including an
oratorio aria chosen according to
the level of classical skill, and
one or two pieces in one of the
following styles: musical theatre,
cabaret, jazz, contemporary
Christian

Junior

-Must perform at least once or twice during the year on
General Recitals (6 performances total before
graduation)

-The two semesters of the
junior year may have a
different balance of
classical and contemporary
styles depending on the
student’s previous training,
leaning toward one or the
other according to the
goals of the singer.

-Fall and spring semester juries:
One oratorio/cantata aria or
arietta, according to the level of
singer; one contemporary
Christian/gospel piece; one
pop/jazz/musical theatre piece;
and one classical or contemporary
self-accompanied song with solo
instrument, with band, duet, or as
backup singing with an ensemble

Senior

-Fourth-Year Recital:
-50-55 minutes of music, which will include solo vocal
repertory of contrasting styles

-The recital is developed in consultation with the
Director of the Music in Worship program

-Must perform at least once or twice during the year on
General Recitals (6 performances total before
graduation)

-Jury in the semester when the
recital occurs: would occur at the
discretion of the studio instructor

-Jury in the semester when the
recital does not occur: Five
memorized pieces, the student
choosing the first piece and the
faculty choosing two others

Graduation

-To graduate, students must fulfill all studio instructor
syllabus requirements and all applicable catalog and
music handbook requirements (including the
completion the required number semester hours of
applied voice, per the institutional catalog); and
achieve a cumulative applied music grade point
average of at least 3.0

N/A
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Applied Instruction Policies - 2.0 | Fall 2020

Introduction

Studies are currently underway to determine the exact transmission risk of the novel coronavirus when singing and
playing musical instruments, however based on the information currently available, the following guidelines and
information are widely accepted:

Center for Disease Control and Prevention (CDC)

1. Considerations for Institutions of Higher Education

2. Considerations for Community —Based Organizations

World Health Organization (WHO) - Airborne Transmission of COVID-19 | 7/9/2020

JAMA Network Article - Airborne Transmission | 7/13/2020

lllinois Department of Public Health (IDPH) - Guidance for Places of Worship and Providers of Religious Services

General Policies for Applied Lessons

Applied instruction should utilize Microsoft Teams for up to 2/3 (10) lessons.
At least 1/3 (5) lessons must be conducted face-to-face, on-campus. Instructors unable to meet this guideline
must contact Human Resources to request accommodations and students should email Amy Menton, Disability
Access Specialist at ada@northpark.edu regarding remote learning options.
The utilization of Canvas will be required for all applied courses.
NPU has a “universal mask policy” and everyone will always be expected to wear their mask on campus — even
while singing or playing their instrument. Masks must also be worn under face shields.
Moveable plexiglass shields are available and may be used, as needed.
Please use the following 5-Step Applied Lesson Checklist prior to each face-to-face, on-campus lesson. All
individuals in the room during the lesson must:
1) Show their CampusClear app, indicating they have completed their self-screening for the day (which
includes a temperature check) and received a “You are Good to Go!” pass.
2) Ensure possession of the appropriate personal protective equipment
3) Use cleaning supplies provided by the University to wipe down any items to be used (Ex: music stand)
4) Wash hands or apply hand sanitizer
5) Adhere to appropriate physical distancing and make music responsibly!
Additional measures may be requested the request of the instructor and will be communicated in the syllabus.

Scheduling

The Fine Arts Office Manager must facilitate all scheduling of applied lessons.

All lessons must be scheduled well in advance and during the available pre-determined blocks of time.
Face-to-face, on-campus applied lessons must be scheduled in a large space such as Anderson Chapel or H202.
Other spaces may also be utilized if needed. Please inquire with the Fine Arts Office Manager for availability.
The Fine Arts Office Manager will ensure 30-mins of time in between each lesson at which time the room must
be vacated to allow for adequate air exchange.

For efficiency, part-time instructors may request a second reservation in a smaller studio on the first level of
Hanson Hall to teach virtual lesson/s while larger spaces are vacated to allow for adequate air exchange.

Additional Guidelines for Face-to-Face String, Guitar, Harp, Percussion, Conducting, Organ and Piano Lessons

Face-to-face, on-campus lessons must be scheduled in large space as noted above.
Lessons length must be no longer than 60-mins.
A 30-minute room vacancy between each lesson must be followed to allow for adequate air exchange
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https://www.cdc.gov/coronavirus/2019-ncov/community/colleges-universities/considerations.html
https://www.cdc.gov/coronavirus/2019-ncov/community/organizations/community-based.html
https://www.who.int/news-room/commentaries/detail/transmission-of-sars-cov-2-implications-for-infection-prevention-precautions
https://jamanetwork.com/journals/jama/fullarticle/2768396
https://www.dph.illinois.gov/covid19/community-guidance/places-worship-guidance
https://forms.office.com/Pages/ResponsePage.aspx?id=XJstk4Jt-ku4eHB60lGBjEI5FYgJKf1Nr9I0cZVwsjRUMlUwUFVEUkxSN0IyWTREWkZLWE1XSkwwQi4u
mailto:ada@northpark.edu

Faculty/students are responsible for cleaning music stands, piano keyboards, and other surfaces before each
lesson.
Masks must be worn, and a 6-ft distance must be kept at all times.

Additional Guidelines for Face-to-Face Wind and Brass Lessons

Face-to-face, on-campus lessons must be scheduled in large space as noted above.

Lessons length must be no longer than 30-mins.

A 30-minute room vacancy between each lesson must be followed to allow for adequate air exchange
Practice water key etiquette. Collect water in towel or other absorbent material or utilize a WindSorb.
Instrument bell should not be directed towards others

Faculty/students are responsible for cleaning music stands, piano keyboards, and other surfaces before each
lesson

Masks must be worn, and 15-ft distance must be kept at all times.

Additional Guidelines for Face-to-Face Voice Lessons and Voice Coaching

Face-to-face, on-campus lessons must be scheduled in a large space.

Lesson length must be no longer than 30-mins.

A 30-minute room vacancy between each lesson must be followed to allow for adequate air exchange
Faculty/students are responsible for cleaning music stands, piano keyboards, and other surfaces before each
lesson

Singer’s Masks must be worn, and 15-ft distance must be kept at all times.

All jury forms and record jury performances will be submitted electronically via Canvas.*

The last day of Fall 2020 classes will be Wed., Nov. 25™ after which date campus will close for the holiday break

therefore juries must be completed by Fri., Dec. 4",

Students who desire recorded accompaniments for their jury pieces must email Terree Shofner-Emrich with a
request by Nov. 16™.

Jury forms will be due Wed., Nov. 18",

Jury recordings will be due Fri., Dec. 41",

See Canvas for details.

General Reminders:

The fall semester ends on Wed., Nov. 251 with finals taking place Dec. 1-4.

The 15™ lesson may be used for jury assessment, but the 14" lesson will need to either be scheduled during
finals week or scheduled at some other point during the course of the semester. Please make a note on your
AMR.

*A limited number of face-to-face juries may be permitted due to extenuating circumstances (access to instruments,
etc.). For approval, email the area supervisor and Dean by the end of Quad A. If an accompanist is needed, students
must email Terree Shofner-Emrich with a request by Nov. 2.
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NORTH PARK PRACTICE ROOM POLICY

Due to COVID-19 the following procedures must be followed when signing up to
use a practice room:

e No more than one person in a practice room at a time

e Masks must be worn at all times

e Use the same practice room each time you practice

e Refrain from touching the exterior case (tops, lids, music rack, etc.) of the
piano.

e Follow the cleaning instructions posted in the room before use

Also...

e Reservations for practice room have a maximum of 60-mins

» Following each practice session, the room must be vacated for 30-mins to
allow for air ventilation.

e The schedule posted on the door must be followed at all times, no
exceptions!

Please remember to practice physical distancing, wash your hands, and do not use

a practice room if you are sick! Safety is a shared community responsibility.
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NORTH PARK ENSEMBLE ROOM POLICY

Due to COVID-19 the following procedures must be followed when signing up to
use the ensemble room:

e No more than four people in the room at one time

e Masks must be worn at all times

e Keep a 6-foot physical distance at all times

e Follow the cleaning instructions posted in the room before use

e Reservations for practicing in the ensemble room have a maximum of 30-
mins

» Following each practice session, the room must be vacated for 30-mins to
allow for air ventilation.

e The schedule posted on the door must be followed at all times, no
exceptions!

Please remember to practice physical distancing, wash your hands, and do not use
a practice room if you are sick! Safety is a shared community responsibility.
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NORTH PARK PRACTICE ROOM CLEANING POLICY

Due to COVID-19 the following 5-Step Cleaning procedure must be
followed each time you enter a practice room:

Step 1: Obtain cleaning supplies from a station at either end of the hallway.

Step 2: While facing away from the piano, spray the cleaning solution into the
paper towel.

e Do not place cleaning bottles or any other liquids on the piano.
e Do not spray the cleaning solution directly on the piano.
e Do not over-saturate paper towel with cleaning solution.

Step 3: Gently wipe the keys from back to front. In addition, please wipe the
piano bench (including the side knobs, if applicable), music stand, doorknobs and
other surfaces as needed.

e Do not wipe sideways (i.e. glissando) as this will stress the keys and
potentially cause liquid to drip in between the keys.

e Do not wipe down or apply cleaning solution to the exterior case (tops, lids,
music rack, key cover/fall board, etc.) of the piano. Only wipe the keys and
benches.

e Do not attempt to clean the inside of the piano.

Step 4: Follow up with a dry towel in the same manner as above.

Step 5: Finally, leave the key cover/fall board open and return the spray bottle to
the station. Dispose of used paper towels, trash or other items and wash your
hands.

Please remember to practice physical distancing, wash your hands, and do not use
a practice room if you are sick! Safety is a shared community responsibility.
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	Helen Hawkins – Director of Music in Worship Studies, Area Supervisor: Aural Skills, Theory and Music History; Gospel Choir
	Joe Lill –Director of Bands, Winds & Percussion, Area Supervisor: Music Ed. & Jazz Studies; Concert Band, Jazz Ensemble, Trumpet, Conducting
	Terree Shofner-Emrich – Director of Keyboard Studies and MMCP; Collaborative Pianist and Chamber Music Coordinator, Piano, Coaching
	Part-Time Faculty and Staff
	Degree Recitals
	The music major, and minor, must make credit registrations for all required applied lessons.  Required lesson registration will not incur extra costs (other than the semester applied lesson fee) if they fall within the 12-17 semester hour tuition pack...
	MUSIC SCHOLARSHIP GUIDELINES
	Level I (MUS 1010)
	Level II (MUS 1020)
	Level III (MUS 1030)
	Level IV (MUS 1040)


	Total MMVP Program (not including courses needed for satisfying deficiencies)           =         36 sh
	Total MMCP Program (not including courses needed for satisfying deficiencies)           =         36 sh
	Semester Juries:
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	Coaching/Interpretive Performance Studies (AMUS 5600):
	MUSIC MINORS AND CERTIFCATES
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